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Cultural heritage. Our most precious 
treasure. A fact that Indlenol! well undwtanda. 

That’s why. every year, round the 
year itte Involved In an endeavour to redefine and 
rejuvenate our glorious heritage In the 


nne arts, 


dance and music. 


From exhibitions of art - which transcend time - to 


music concerts, where centurles-old ragas find new 


renditions... Indlanoll Is a pari of the movement to 


preserve and enrich the cultural mosaic of our everyday 


\) life. A legacy which will 




be our cherished gift to 


the coming generations. 
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Father of Modern Harikatha 
By V. Sundaram 


now many among Tanjorians know (hat 
their town has gifted to the world Krishna 
Bhagavatar, the father of Harikatha 
Kalakshepam in Tamil ? 

Of the nine types of Bhakti recommended 
in Srimad Bhagavatam, Shravanam (hearing 
the Stories of God and His auspicious qualities) 
and Kirtanam (singing His praise) have been 
given the first and second places as they are 
within easy reach of all, from the lettered to the 
unlettered. It is to spread these easy forms of 
Katha Shravanam (listening to the discourses 
of Ramayana and other Puranas) Bhajans have 
long been in vogue in this part of the country 

In the earlier decades. Pravachanams 
(religious discourses) by eminent scholars were 
of a serious type almost like class teaching and 
were confined to limited audiences. As time 
passed, those with a gifted voice sang verses 
in different Ragas and added simple anecdotes 
to offset boredom. How, in the hands of Krishna 
Bhagavatar this type of Pravachanam, the mu- 
sic of Bhajans and other histrionic talents com- 
bined to give birth to a new way of storytelling 
called Harikatha Kalakshepam is an interest- 
ing story. 

Perianna, a retired minister of the 
Maratha court, was a versatile scholar and 
patron of fine arts. Impressed by the technique 
of the Maratha Harikatha, he wished to 
incorporate some of its features in the local 
pattern. During the Maratha rule at Tanjavur, 
streams of Bhavas kept flowing in to spread the 
Bhakti cult of saints Ramadas, Tukaram and 
Namdev. They were supported by an orchestra 
of vocal and instrumental music. Their 
discourse with the use of a variety of musical 
tit-bits like Said, Dindi, Ovi. Abhanga, Lavam, 


Dhrupad and Thumri and dance sequences 
were not only attractive but also provided 
sumptuous entertainment besides instruction. 

While Perianna's thoughts were running 
along these lines, he spotted a youth gifted with 
a handsome appearance and charming voice 
who never missed a gathering, religious or 
musical. Taking poor Krishnan and his widowed 
mother under his protection, he had a band of 
teachers to teach the boy Sanskrit, Tamil, 
Telugu, Marathi, Kannada, and Hindi besides 
music and dance. There was physical training 
instructor too, to take care of his physique. 

After six years of rigorous studies, 
Perianna himself began to train him in story 
telling in the pattern of his conception. For 
Krishnan's maiden performance, the subject 
was Radha Kalyanam. He prepared the entire 
material (Nirupanam) - invocation, introduction, 
story and conclusion - with passages of prose 
and poetry, songs and apt quotations from 
different languages. He also provided the 
paraphernalia of cymbals (Jalar) castanets 
(Chapla) and background orchestra of vocal 
and instrumental music. 

On the appointed day during the festival 
with the clang of cymbals the curtain went up 
and young Krishnan appeared on the stage in 
elegant Bhagavatar’s dress -Panchakacham 
and Angavastram , a necklace of Rudraksham, 
sandal tilak, a pair of castanets in his right hand 
and jingling anklets for his feet. 

In the four-hour recital, the young 
Bhagavatar made the elite of Tanjavur spell 
bound by the crisp and lively narration of the 
story, marked by eloquence and felicity of 
expression and fascinating music combined 
with dancing and acting at appropriate places. 
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shanmukha .my wo Manas amrakshanam 

”“” m :::;:.. - . -es ^^ssrrsp, 

an n d d i' e S oTher' I Tambura. On either , ake t0 this art and the result was a ga axy 

^gs&sz 

*«"“ « * « ** When «e tt* 0. Krishna Bhaga.atar w. 

“" “■“a H T*L»,'sM.ane 9 a..in.m canno ibulrememb0rParianna. Even today we 

. mq was as proficient in acting as ^e big portrait of Lor 

Splay a dozen roles £~pjice <3 ?an|awur art - adom^the 

with the swiftness of lightning and sweep the beautifu | Bhajan hall of his m ^ 

audience through a series of emotions. Manojiappa Street at Tanjavur, 

Once the subject of his performance was of Harikatha was born. 

Bhakta Kabir. Kabir's story touched on a Muslim Pe hanna, who made a (family) trustor 
prayer in a mosque. Bhagavatar portrayed the h|g |arge , anded property in the name of this 
scene through a song he had composed in ^ stipu | a ted that the trustees should pay 
Urdu their prime attention to daily Bhajan and Poo|a 

It was so realistic that a leading performer (q mjs portrai t by a Bhagavatar ana 

belonging to the Muslim community raised Goku | ashtami celebration for 10 days in which 
himself to his knees, turned to the west and ^ Harikatha Kalakshepam should be 
began to do Namaz. He rushed home and arranged 

returned with a box of perfume and a costly ^ ^ lyer ^ presen , in 

, the town at the time of the festival. When his 
On another occasion, it was Prahalada concer( ms suggested, the trustees pointed to 
Charilhram. Bhagavatar portrayed the fierce (hg ajmg and objec(s o{ (he , rust . However, 
outburst of Hirany akhasipu so well that the Lord, $ed b fr|ends he had this concert as the 
whose ways are inscrutable, instead of second jtem to follow a Harikatha Kalakshepam 
appearing from the split pillar, chose to reveal 

Himself in the person of a devotee, who roared Courtesy - " Sri Krishna Gana Sabha 

like a lion and made a rush at the Bhagavatar Souvenir " 

with gnashing teeth and clenched fists. (Reproduced from Indian Express) 
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’’Today’s Musicians do not do 
Justice to their Talent” 



"Vimarsana Vithaka Vendar' 


The tall, slim, erect figure on the stage 
bent down slightly to accept the bouquet. "I am 
more accustomed to kicks, why this bouquet?* 
it wondered and added, " Oru pokkai vaiku, 
bouquet ennathukku ?' The audience burst into 
laughter and applauded. 

The recipient of the bouquet was 84- 
year-old P. V. Subramaniam, Subbudu to his 
millions of fans. The seniormost music, dance 
and Tamil drama critic, Subbudu had been 
writing for Tamil publications for 62 years now 
and covering cultural happenings for the New 
Delhi edition of The Statesman since 1950. 

For a critic known for his biting words and 
acid-filled pen, Subbudu has a keen sense of 
humour and freely punned. Asked why he did 
not use spectacles at his ripe, old age, he 


snapped, ’Why should I need spectacles? I am 
a spectacle myself!". Shobha De, who once met 
him, named him 'Pun-dit? 

A native of Madras, he was honoured by 
Bombay's Sri Shanmukhananda Fine Arts and 
Sangeetha Sabha in May. After the function was 
over, I spent several hours with him, discussing 
his approach to fine arts criticism, reactions of 
artistes who had squirmed under his whiplash and 
the prevailing standards in Karnatic music and 
classical dancing. 

"I admit I am a harsh critic," confessed 
Subbudu. 

'That is my job. Artistes those who perform 
in public are accountable like everyone else. What 
is wrong in commenting upon their performances? 

I only point out their mistakes.’ 

Well, the artistes seldom questioned his 
judgement, they only resented his language and 
style of writing 

The offended artistes included almost all 
the big names in Karnatic music and classical 
dancing. Subbudu seldom tolerated any excuse 
from them. Semmangudi Srinivasa Iyer, one of the 
doyens of Karnatic music, was a frequent victim 
Subbudu referred to his ’nasal recital' and over- 
dependence on the four disciples who sang with 
him. They were the 'Semmangudi Chorus ' 

The enraged musician rushed on the stage 
during a performance at the Madras Music 
Festival, grabbed the mike, lambasted Subbudu 
and called for his boycott. "I was unruffled,' 
recalled the critic. 'I only reminded him of the 
power of the press and how two junior newspaper 
reporters in the US were responsible for the 
resignation of their President.’ That silenced 
Semmangudi. 
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Subbudu admired he as Ye t, when 

«*• au4,nc “ 2 2 Y«Us should *»» 

laughed Subbudu. 

•Only around 150 of the compositions of 
years. Why didn't he sing ™ r ° * ubbudu 

brAsss?" 

artiste was furious and refused to sing w e 
Subbudu was present! 


Dancers were worse. Subbudu had a high 
regard for dancer Yamini Krishnamurth., but found 
her off colour in one of her programmes. He wrote 
that her Allarippu was more like the morning 
ablutions and when she adopted poses showing 
her plucking flowers from a garden for her 
beloved.it was more like an act of deforestation. 
An enraged Yamini slapped a Rs.50 lakh 
defamation suit on Subbudu and The Statesman. 
• My paper backed me," explained the critic. 
"Nothing came out of the suit." 


Subbudu's contention was that senior 
artistes were often arrogant enough to believe they 
could get away with anything. He would not 
tolerate such an attitude. Sathur Subramaniam 
once rendered the pious number, Amba nee 
iranga enilpugal edhu, making all sorts of gestures 
towards the sky. Subbudu wrote it was like 
watching a man who was gesturing to someone 
who had climbed on top of a mango tree and 
refused to come down! 


pointed lhat the aud' 8000 0311611 ,ep6alec *' y 101 an 
encore! 

subbudu would find it difficult to spot e 

r dss s— 9 

*•' - me, ° dy 

was overwhelming. 

According to Subbudu, the critic could 

wound in an effort to improve, but should not 
destroy the artiste. Yet he could be destructive 
at times. Tanjavur often boasted of its role in 
encouraging the fine arts, despite the fact all 
such efforts belonged to the past and the town 
had done nothing of note in the present. 

Just on the eve of the 1972 Thiruvaiyaru 
festival, Subbudu wrote an article attacking the 
intellectual arrogance of Tanjavur. Th, sresulte 
in black flags and posters reading Subbudu, 
go back* greeting him when he arrived for the 
festival. Later in the day, just outside the pandal, 
he was accosted by a small mob which tore his 
shirt and beat him up. He was rescued by G. K 
Moopanar, the present head of the Tamil 
Maanila Congress, who presented him with a 
brand new shirt and an apology. That became 
the lead of his article on the episode! 

Of course, most artistes did not bear a 
grudge for long and, in fact, presided over 
functions held to honour Subbudu. These 
included Balamurali Krishna and 
Semmangudi.Chembai Vaidyanatha 

Bhagavadhar was another artiste with a keen 
sense of humour. He appeared on the stage 
normally dressed in veshti, banian, jibba, 
angavastram. During one particular music 

. . • I I * _J I 1L. Unni^n 


% But he never ignored the positive aspects 
of a concert. Subbudu found flautist Hariprasad 
Chaurasia’s flute as long as a walking stick and 
termed it a good defensive weapon. Yet, he 
wondered how Chaurasia was able to coax 
melodies from such an unwieldy instrument and 


festival, he progressively discarded the banian, 
angavastram and jibba. Wrote Subbudu, "At this 
rate, 1 would hesitate to attend Chembai's next 
concert because I won't know how he will turn 
up/ The great singer had a big laugh over the 
write up! 
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V IU-. '! ar r e influenced Subbudu, it was R 
Kalki Krishnamurthi, the founder editor of the 
Tarn;! magazine, Kalki. h 

T ,, " He wa * 'he first significant critic in 
Tam, f He „mpl,f,ed the language and took 
it to the masses. Kalki was also a stern 

judge who did not suffer fool, gladly There 

was no genuine music and dance criticism 
before Kalki. Whatever I am today it j s 
because of him." 

c . . 1 , ask ® d ( him whe,her dance and music 
standards had gone up or down during the 60 

years he had been covering them. Subbudu 
found today s musicians of a high calibre who 
also trained hard. Their IQ was high and they 

understood the nuances of music better But will 
they last the test of time? 

He found most of them succumbing to the 
hJre of wealth, public relations and foreign tours 
Complained Subbudu, 

"Rather than establishing their 
own Baani (technique), today’s musicians 
are easily satisfied and do not do justice 
to their talent." 

Wherever talent was spotted, he gave 
credit to it. Subbudu discovered and nurtured 
artistes like Mandolin Srinivas at a time when most 
artistes chose to ignore the Mandolin. 

He found the dance scene more 
depressing. Numerous lobbies fought each other 
for government recognition, grants and foreign 
trips. Dancers were mass produced and appeared 
in arangetrams after just six months of training. 
They never bothered to learn the language of the 
songs to which they were dancing. 

Some of the senior artistes behaved as if 
they could get away with anything. One of the 
items which senior artiste Chandralekha prepared 
or a tour of Russia resembled public copulation. 
India's ambassador (o Russia, T. N. Kaul objected 

and Subbudu supported him. Finally, (he Hem was 
dropped. 


Such cultural exchanges were all right and 
played their role in building friendships. But how 
much of a fusion could be there between the fine 

arts of the East and the West? Answered 
Subbudu, 

,‘ W \ C ° Uld borrow the discipline, 

dedication, hard work and punctuality from the 
West They could benefit from our rhythm and 
Gamaka. But the basics should not be touched ” 

Several years ago, a German music troupe 
which was to perform in Delhi was held back at 
the airport by the Customs, who insisted on 
checking every single piece of their equipment. 
With just 25 minutes for the concert, the audience 
which included Jawaharlal Nehru, was waiting 
anxiously. Nehru snapped out an order to the 
Customs to hurry things up and the troupe soon 
arrived, breathless. 

Recalled Subbudu, 

"Within no time, the troupe members 
got dressed, tuned their 25 violins, had a drink 
and were ready to perform It was incredible 
We Indians would have taken hours to get our 
instruments ready This is the dedication and 
discipline I am talking about." 

In fact, it was these two qualities which 
helped Subbudu in his illustrious career as critic 
He belonged to a culturally oriented South Indian 
family which had settled down in Rangoon before 
World War II, Young Subbudu organised plays 
wrote music for them, but had no background in 
Karnatic music. ‘It was a question of being self- 
taught and acquiring interest, - he recalls. One of 
his sisters gave a public concert when only nine 

While in Rangoon, he also began to write for Tamil 
publications. 

Uprooted by the war, the family returned to 
India. Subbudu spent sometime in Snimla before 
joining the finance ministry in New Delhi. He retired 
in 1975, after serving for 32 years. He became a 
music critic by sheer chance. In 1950, at a music 
recital by G. N. Balasubramaniam, sitarist Ravi 
Shankar was puzzled by a particular Rago he 
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shanmukha -July 2000 highly knowledgeable but 

- no. srs= -Ssr 

Menon, who was then Dep J ^ music andclassicai^ ^ educgte gnd deve|op 

" ““ “ S aue|M ***, a. «« « «» ^ ' KS WCt 

Men ° n ' eq l P - is the Pad! Ra9 a " He th ey would stagnate, he warned. 

Pat earrve t e answer one ^ jmpressed . T he u g|so fought a , ong battle with AIR 


a 50-year association. 


-In those days, The Statesmen was a 

sxrtZZ-Zs 

i ikom Todav I have no problems wim 
the* managing editor, C. R. Irani, who is not an 
easy man to get along with. 


needed for light music and was part of Rabmdra 
Sanqeet was labelled as a foreign instrument. The 
S group on,s,.d ,h. help of N.hru aod 
General Cariappa and had the ban lifted. 


; 0 f them Today, i have no prooie.... — We talked about his other achievements, 
the managing editor, C. R Irani, who is not an ^ ^ gpd producin g documentaries on 

easy man to get along with. ’ 1 2 great masters of Karnatic music which were 

Subbudu in fact, is on the editorial staff of , , , on Do0 rdarshan. "It was had work, bu 

ltie papeMhough he is not expected to attend enjoyed . smi | es Subbudu, who has received 
office Formerly reviews had to be done the same , jt|es 1|ke ' K alaimamani". "Vimarsana Vitha 
nraht of the concerts so that they could appear in Vendar - (emp eror among critics) and Vimarsana 

the next day's paper. This was later changed and, Sid h ar mika" At 84, he had no plans to retire. 

today, the cultural items appeared every Friday. >Wou | d , ? | am in g00 d health, thanks to my daily 

« Qiihhiiflll also V0Q3. 


Besides The Statesman, Subbudu also yoga." 
wrote for Tamil publications like Ananda Vikatan, Karnatic music and classical dance 
Kumudam and Dinamani Kadir. He also covered per1ormers may have two opinions on Subbudu, 
the annual cultural festival for the Madras edition h u t f or music lovers and readers, he is the last 

of The Indian Express. word And will continue to be so. 

How should a critic function, I asked 

Subbudu -Courtesy : V. Gangadhar 

"Do not waste words, come to the 

point. Avoid flowery language and frills," he redj ff on the net.COm. 

began "Do not be afraid to speak out and do 

not be in awe of big names." 


YOGA 


Yoga becomes the destroyer of pain and sorrow for him who 
is regulated in diet and reaction, temperate in his actions and 
regulated in sleeping and waking. 


Bhagavadd Gita VI - 17 
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Guru Prancim 


Tinniyam 



Tinniam Venkatarama Iyer 


The singular excellence of Karnatic music 
stems from its melodies representing Ragas, replete 
with Gamakas based on the Srutis and from the 
multiplicity in its rhythmic details as metrical 
manifestations of 'Nada', maintained as Laya. 
Engaging themselves in exploring the munificence 
of Laya there emerged in the last century many an 
exponent versatile and genius in his own right. One 
such was Tinniam Venkatarama Iyer, the proud son 
of the little village near Trichy, on the banks of Kaveri, 
who rose to be a versatile player on the Mridangam 
with deep insights into the intricacies. His birth 
centenary falls this year; and the Percussive Arts 
Centre, Bangalore has already celebrated the 
veteran s birth centenary in its annual Talavadyotsav, 
in May 2000. 

Born a century ago, to Vaidyanatha 
sstrigal of Tinniam Village, in a family which was 
devoted to Vedadhyayana and Tamil studies, 


Venkatarama Iyer 

Venkataraman started learning Vocal music and 
Mridangam from Tinniam Sethurama Iyer. He 
aterconcentrated on Mridangam and had special 
gaining in the intricacies of Laya from Tiruvaiyar 
Subramania Iyer. 

Venkatarama Iyer started accompanying 
for concerts at the tender age of 12, and soon 
earned the affection and admiration of his 
contemporaries. His command over his 
instrument, his deft fingering, purity of rhythm and 
tonal creations attracted the musicians and earned 
him respect and recognition. He formulated a style 
of his own and played resourcefully on rigorously 
traditional lines. His contemporaries, such as 
Pudukottai Dakshinamoorthy Pillai, Palghat Mani 
Iyer, Palani Subramania Pillai, Kutralam Siva 
Vadivel Pillai, Karaikudi Muthu Iyer, Vilvadri Iyer, 
Umayalpuram Kothandarama Iyer - all Laya 
stalwarts and titans of the last century held him in 
high esteem. And he had accompanied all leading 
Vidwans of his time, like, Kanchipuram Naina Pillai, 
Harikesanallur Muthiah Bhagavathar, Malaikottai 
Govindaswamy Pillai (Violin), Palla dam Sajeevi 
Rao (Flute), Musiri, Ariyakudi, Chembai, Alathur 
Brothers, Maharajapuram Viswanatha Iyer, GNB 
and Madurai Mani Iyer. 

Besides being a vetaran percussionist, 
Venkatarama Iyer was a refined vocalist too. His 
Vidwat could be gauged from the memorable 
Dvitala Avadhana Concert' he gave before the 
Experts Committee of Music Academy, Madras 
during the December conference in 1952. The 
fluency with which he rendered the repertoire of 
compositions and Pallavi in this concert, each 
reckoned simultaneously to two different Talas 
in two different gatis astonished the entire 
audience full of leading performing artistes of the 
day! Among the disciples who had trained in 
Vocal under him, Suguna Purushotham, Gnanam 
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shahmukha -JULY 2000 he concern he showed to 

Subfamani*mandA Maragathamhavemadea J 
name for themselves. painstaking y 

As a teacher he was fully ‘WJJJJJ' He words ' scho|ar he had authored two 

melh0d0l ° 9y tmbmSdentsmanyofwhom significant contributions enriching 

trained a large number = t he performing books wh d p a // a w Ratnamala (with the 

carved a nrche for ly P er , Pa ,gha. the mus^c world ^ purushotham) 

field and as teachers. V Q Sundara m, assis ® n . . pi av inq Mridangam (edited in 
Raghu, Tinmam Krishna . ■ ■ Ra0 and the Art °[ R venkataramanam), 

* - - - - - 

art and themselves trained many youngs ^ Nadu Sang eetha Nataka Sangam. 

been hisdisciples. R Venk 2 m *n about He serv ed the Experts' Committee of the 

been instrumental J jjfjj t00 have had the Music Academy for many year*. For his services 
the great Guru and yo Y under Tinniam ™ 1 ^ Mu sic Academy honoured him wd 

fortune of undergoing tho "Certificate of Merit" in 1958 and the Tamil Nadu 

Venkatarama Iyer. U 1 Manram conferred the title of 

p-*:£E5 

The veteran penornre, -teacher *- - 
7 frt bv Suquna Purushottam. His decades o{ serv ice to the art, passed away in 
a e mnnstrati!n S of 9 ’Panchagati Mohra’ on Novembe r 1975. The disciples he trained have 
Mridangam before Experts' Committee of Music carrie d his mission with zeal and success an eir 

Academy was a great education. Trained under djscjples are ready t0 take off on their own W 
his disciplined tutelage the author won the coveted humj|jty and pr ayer this disciple of his 3 fa ° y 

junior Mridangam artiste award from the Music member of Shanmukhananda Sangeetha 

Academy, Madras in the year, 1964. A strict V i dya | aya , pay her Pranams in this year of his birth 
disciplinarian he, no doubt, was, but had great centenar y 

affection for his students. The kindness with which _ jayalakshmi Gopalakrishnan 

Purushaarthas 

The four Purushaarthas are simplified by Avvaiyar in the following way in a 

stanza of four lines. 

DHARMA is relief of distress. 

ARTHA is what you acquire avoiding sin. 

KAMA is the oneness of mind and mutual helpfulness of loving man and wife. 

And when you think of Beyond 
Giving up these Three 
comes the Blissful Release - MOKSHA 
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Translation Rajaji 

Courtesy: " Kamakoti Vani" 
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The Wizard of the Bamboo Reed 

By Nityanand Haldipur 


acquiring classical status 'the^teZmhol* 03 ™ ** enchan,er Bansuh in the concert circuit, 
revolution by the wizard ofthe bamboo reed mav aouimnnJT! * * ^ Ghosh The «"»* 
Here is a profile a chela records as a Pranam trfthl Z *7 esbeciallyby ,he P resent generation 
on July 31.- Ed.) '° ,he maeStro on hls ^ birth anniversary that falls 

I was very lucky to have association with hi , 
the great flute maestro Pt. Pannalal Ghosh I was rem ° Ved the doubl from the 

just eight years old then. I started going to him with hk m ° ' ^ Pamalai ‘ and he selected Flute as 
my father who was his student. I was one oft 

few very fortunate and lucky ones who got total Political unrest swept over the country in 
attention and full affection of the maestro Here is 1 gg ®’ and ever y youth was possessed with 
my humble effort to project his life to the present freedom movement. Pannalal too joined this 
generation who probably do not know that Pt, freedom movement. He got enrolled in a 
Pannalal Ghosh (July 31, 1911- April 20, 1960) is 9y mna sium where he learnt the martial art, boxing, 
the Flute maestro who gave Indian bamboo flute and stjck ^ting and did physical culture. He was 
a concert instrument status. very fond of physical culture. He turned out to be 

Born in Barisal, East Bengal (now He ^ ^7'°" ° f lh ' S 9ymna ® uni 

Bangaladesh) on July 31 1911 AmulvaJvnfi ™ T° fe lnvolved in the freedom 

(nicknamed Pannalal) Ghosh wa acNId o od n 7" ^ "* BntlSh Governmen > started 

““ ” 3 iC * “ 3 ““ " " « 

t, . Pannalal lost his father at 18 Already 

to vohno STh h ' 101 « wbi< ; h , hap . pened P^y^g SitarPannalal began to focushis attention 
r ? „ an lnflUen " al beann9 ° n on Bansuri - Economic necessity drove him into 

PannaTJ f ' h ‘ /?*! l0 ° kin9 * 8 S ‘ iCk ' performin 9 muac for films in Calcutta At 

reZt m V "7 "T 9 °" ^ an A " lndla music compe "" on he met music 

elathnl SST* 1 and T S ° be9an hiS lifel0ng direc,or and com POser Anil Biswas and began to 
SnST n a SUn Tw ° year$ la ‘ er ' When pla y in his musical Productions. It was during one 

attenn h 7 , 9 ? ne ! ° ’ he Cremati ° n gr ° Und '° such P roducti °" when Anil Biswas was directing 
hl rl, h c ° ° ne ° f hiS SCh00 ‘ leaCh6rS music for a dramatization of a work by the 

LTl ! W !n heldb °' haC0nChand3 " Ule renowned P° el Ka2i N azrul Islam that Pannalal 
The Sadhu asked Pannalal if he could play the decided that he needed a bigger flute whose pitch 

ute and young Pannalal obliged. The Sadhu gave and sonority would be more appropriate for both 

him the flute and told the boy that music would be classical and light music. He met an old Muslim 
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toy vendor who was also proficient in making 
flutes. With his help he experimented with various 
materials including metal and different types of 
wood, but decided bamboo was still the most 
suitable medium for a larger instrument. 

He finally settled on a Bansuri, which was 
thirty-two inches long with a SA (tonic) at Kali doe 
(the second black key on the old Harmonium 
scale). As a flute of this size was hitherto unknown 
a rumour arose that Pannalal had had surgery to 
cut the webbing between his fingers to facilitate 
the large span required to cover the finger holes 
of the instrument. Of course it was not true; he 
had no such surgery, but through dedicated Riyaz 
(practice), Pannalal invented and perfected the 
technique to play the large instrument. He got his 
bamboo for flutes from discarded packing 
materials found at Diamond Harbour, the large port 
of Calcutta. Deforestation had not yet consumed 
the forest around Calcutta, and the bamboo was 
believed to have grown close to the city itself. He 
practised hard and perfected the technique of 
vocal music on flute. He realised the need for 
Meend from Madhyama Swar to Nishad or 
Dhaiwat Shrutis in Ragas like Bihag, Yaman, 
Bageshree and many others. He experimented 
and invented the seventh hole of Madhyama. 

Pannalal became famous for his flute 
playing and started getting performances at the 
major music conferences. He came in close 
contact with great maestros like Ustad Inayat Khan 
(Sitar), Ustad Dabir Khan (Been), Ustad Amir Khan 
(Sarod), Ustad Badal Khan (Sarangi) and vocalists 
like Ustad Faiyaz Khan, Ustad Abdul Karim Khan, 
Ustad Majid Khan, Pt. Tarapoda Chakraborty, Pt. 
Bhismadev Chattopadhyay and many others. His 
quest for knowledge and purity of tradition made 
him acquire intricacies of music from them. 

Visit Abroad 

In 1936 Pannalal began working with 
Raichandra Boral, music director of the well known 
New Theatre' and a year later he met his first 


Guru, Kushi Mohammed Khan, the 'Harmonium 
Wizard'. In 1938 as music director of the dance 
troupe of the princely kingdom of Seraikella State, 
Panna Babu (as he was affectionately known) was 
one of the first classical musicians to visit and 
perform in Europe, which he found rather agitating 
and unsettling. Soon after his return to India his 
Guru expired. Thereafter he underwent training 
from Girija Shankar Chakravati. In 1940, Pannalal 
moved to Bombay on the advice of his first disciple 
Haripada Choudhary (who had himself shifted 
there). There he joined the Bombay Talkies film 
studio and composed music for quite a few films 
including " Basant Panna Babu's wife, Parul 
Biswas, (sister of Anil Biswas), was a graceful 
singer of Kirtans, and she became one of the first 
wellknown playback singers for the new 'talkina' 
films. 

Pannalal first met the legendary Ustad 
Allaudin Khansahibof Maihar, (reverentially known 
as 'Baba') in 1946, when Baba came to Bombay 
with his disciple, Pandit Ravi Shankar. Initially, 
when Pannalal asked Baba to teach him 
Khansaheb replied, ’You are already wellknown, 
you don't need to study more.’ But Pannalal 
implored Baba to teach him so that he could learn 
’authentic music and Sur,’ In 1947, Pannalal's 
lifelong yearning to learn music from a true guru 
was fulfilled when Allaudin Khansaheb, convinced 
of Pannalal's sincerity to learn, accepted him as 
his disciple, and he accompanied Baba to his 
home in Maihar, where he received intensive 
Taalim (training) for the next six months Under 
Baba's firm yet understanding tutelage, he 
blossomed into the wizard of the bamboo reed. 

Panna Babu earned fame through his 
regular broadcasts on AIR (All India Radio) and 
his many live performances at music festivals 
throughout India. The eminent vocalists Ustad 
Faiyaz Khan and Pandit Omkarnath Thakur 
appreciated his music very much and requested 
Pannalal to accompany their vocal recitals on 
Bansuri. He was praised for his adaptation and 
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(the classical vocal style), paMM Usla d 

by the great master of the « incorporated 

Abdul Karim Khan. Para j h ala. 

profundity. In addition to introducing tfte larger 

instrument Pannalal Ghosh is credited with 
inventing the bass Bansuri and introducing the six 
stringed Tanpura, high-pitched Tanpuri and the 
Surpeti or sruti box into Hindustani music. He 
created and popularized several new Ragas 
including Deepawali, Pushpachandrika, 
Hansanarayani, Chandramauli, Panchavati and 
Nupurdwani, as well as multitudinous Vilambit and 
Drut compositions in many well-known Ragas. 

Panna Babu practised daily meditation and 


Swami Vivekananda. Because of his intensely 
spiritual practice he started losing interest inday- 
0 P ay life and decided to take Sanyasa. When 
he expressed his desire to Swamiji, his Guru, he 
Eat he would attain Moksha through music 

only. He should practice music as religiously - as 
his spiritual practice. His music showed total 
spirituality, simplicity and purity. 

Pannalal continued composing and 
recording music for films, but began to find film 
work distasteful. Panna Babu's impressive 
rendition of Raga Darbari Kanada in his 1956 
National Programme broadcast from AIR Delhi 
fetched him further acclaim and B. V. Keskar, the 
Director of AIR, awarded him the meritorious post 
of composer-conductor of the Indian National 
Orchestra and producer for AIR Delhi. He held the 
post and maintained his devotion to the 
interpretation of classical music on the bamboo 
flute until his untimely and sudden death due to 
heart attack at the age of 49 on April, 1960 in New 
Delhi. 


observed 'Maun* by not speaking on Thursdays. -Courtesy : Mr. David Philipson with 
He took the vows of Ramakrsihna and put his faith Editions by author on the web site http// 
in music. He took Mantra Diksha from Swami mus j cca i ar t se du/'bansuri/nityanand.html). 
Birjanandji Maharaj, who was a direct disciple of 


0o [den (Words, 0ospet cJiaith 

Qhaft thou enjoy the taste of a cruise in the Ocean of ^Happiness. 

(When consciousness of the harbour of desires is Cost. 
s\s within the seed the whofe tree is packed. 

Qo within desire aff diseases are hefd . 

( ln stubborn renunciation fet thy mind be concentrated and ye set fire to the 

harbour of desire; 

l Jn this way fies refease. 

'Engrossed In the (Essence, move about thy work. 

- (Rabin 
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"Sunaada Prakashika" 



'Kadri Gopalnath' 


The Music of Kadri Gopalnath would 
make a stone melt and he can do anything with 
the bass except eat it " - Illustrated Weekly of In- 
dia'- 1980. 

Born in Panemangalore (Dakshina 
Kannada), Kadri Gopalnath acquired his taste for 
music from his father Thaniappa who was him- 
self a Nagaswaram Vidwan. But somehow he was 
not lured to this .instrument and took to the Saxo- 
phone instead. 

He trained in Karnatic vocal music under 
the flautist cum vocalist Gopalakrishna Iyer of 
Kalaniketana, Mangalore, and practised the mu- 
sic on the Saxophone. Later, he pursued his train- 
ing under Kumbakonam Balasubramaniam Pillai 
for 5 years when he specialised in fingering tech- 
niques on the Nagaswaram for Raga handling. 
Finally, he came into contact with T V. 
Gopalakrishnan of Madras who recognised his 
capability and shaped him into an internationally 
known artiste. 


,, . look near| y 20 y 0ars 10 master this instrument. Titles and honours came his way He is 
the Asthana Vidwan of Kanchi Kamakoti Peetam and Shringeri Sharada Peetam. Sponsored by the 

L T d0n ' Gopalnath was the firsl musician 'o Perform in the BBC Promenade 
concert in 1994 at London. 

Apart from this, he is the proud winner of the following titles - 'Saxophone Samrat' 'Ganakala 
Shree Nadopasana Brahma', 'Sunaada Prakashika', 'Sangeetha Vadyaratna' (from film director S 
baiachander), Sangeetha Ratna' (from Dr. Balamurali Krishna), 'Karnatak Kalashree 98 (Karnataka 
btate Award) and Vocational Excellency Award from he Rotary of Madras. 

Gopalnath has participated in the Jazz Festival in Prague, Berlin Jazz Festival, International 
Cervantino Festival in Mexico, Music Halle Festival in Paris and also played many concerts in Swit- 
zerland, United Kingdom, USA, Canada, Bahrain, Malaysia and Singapore. He has brouqht out manv 
cassettes and CDs. 

Following are some interesting excerpts from the conversation the writer had with him when 
he was in Mumbai for his concerts sometime back. 

How is it that you took the Saxophone-a totally Western instrument-as your 

instrument for playing Karnatic music? 
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instrument He laughed me away saying it , approa ched the inspector tor guidance 

notes Later I came across a police band g P Then | expressed my desire to 

HOW long did it take you to tune this instrument 
mUSlC ,?,«* me needy .0 y*rs £ « - — n wNch ^ey as dhad nobody 

aa assassss - — — ot — ™ sic 

Kamatic music is Oama,— ^^££2 

keypads replaced with cycle bands ( as in those days rubber bands 
were not available). This brought in flexibility and elasticity. 

A Nagaswaram is double ■ reed instrument and the Sivali (reed) helps in producing 
Gamakas The Saxophone is a single - reed instrument. Sound control is through the holes only 
2 the pads around the holes are flat, when we blow and press the key it Ma out the sound 
which ends abruptly as the pad closes and opens on the hole flatly. So I placed rubber tumnues 
around the holes for slow release of the pads This helped in giving continuity to the sound. With 
this modulation I started practising Gamakas It took me 20 years to train this instrument for 
Karnatic music. 

Please describe this instrument. How many octaves can be handled ? 

Adolf Sax is the founder of this instrument. It has thus been named after him. It is the 
main instrument in Western jazz music. We have different varieties of Saxophones like the 
Soprano, St Clarionet, Tenor, Baritone, to name a few. In fact, the Baritone is 6 feet tall and yet 
can only produce hoarse low - tone notes. 

In my present Saxophone, I can go down upto Suddha Gandhara in the lower octave 
(Mandhara Sthayi) and reach upto Suddha Dhaivatha in the upper octave (Thara Sthayi). 

Is the Sruti base fixed or you can adjust it to different pitches ? 

My base is A-Flat but of course we can adjust to different pitches. 

I have seen that you often remove the blower off your instrument during 
the course of your programme. What is the reason? 

One would have seen a Nagaswara Vidwan often turning his 'Sivali' or reed whilst playing, 
This is lo bnng it back to shape as the walls of the circular opening get stuck together due to 
constant blowing. Hence it has to be opened up to let the air flow in. This is not possible in a 

Saxophone as the reed is inside the blower. Thus I have to uncap the blower and clean the reed 
often 
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IS there any maintenance to be done regularly? 

and are long-staSg unliked J J^'^ 6 f0edS are now made up of «» 

E^ieM d ° !Th USe 3 T3VI ' 38 y0Uf aCCOmpaniment ins tead of a Mridangam? 

for I did not have'to blowTard^J new") S,"J a “° mpanimenl and 1 used to feel comfortable 
have to blow loud so that my instrument can be heard 9 P9 ° Ple ^ '° Ud music 1 100 

Is it easy to handle slow or 'Chauka - Kala" Kritis on the Saxophone? 
almost 2 minuteslnlos^ days So '° *** my ^ f ° r 

Gamakas? 1 ab ° U ‘ Ra93S ' A " a " d ^airavi' which require long swaying 

handled^ met “of J^nS n also been 

and it was a great wT 9 ***" ***** ,n 1,115 Ra ^ d y me 

instrument? aVe ^ r9SP ° nd6d ‘° y ° Ur handli "9 our ™sic on their 

.he same time, sweeter IZ T™ “ ^ W "* Sa " ph "" dffere "' a " d a. 

Which was your maiden stage performance and what was the response like? 

Trust in?977 i t a ™T 9WaSPreSen,edbyTV ^n^an for dre Ghwnbai Memorial 
hum m i yr /. u was a great success. 

Vadhvam' h C9 l '°i T" 0 " 5 Sabha people ^ lo term it as a 'Band 

n ad ya "\. ^ ve " ,he l ndla Radl ° refused 'o 9 ive il recognition But with the help of Dr M 
Balamurali Knshna and T N Krishnan, I got my audition done successfully 

Hence making the people accept (his instrument was itself a great problem But the 

’Batvadhyam 8arned 3 P0Sil '° n ^ *" ' nStrUmenl by i,sel ' and ls no longer termed a 

Do you have students ? How do you rate the younger generation in the 
world of music ? 

I have many sludenls in Mangalore and Madras. But sad to say, more than gaminq 
Knowledge, performing concerts and making money and name seem to be the main interest of 
the present generation. They have all (he talents and facilities to learn Still, nowadays a Gum 
is treated more like a music merchant Just like we would enter a carpenter’s shop place an 
order for a furniture piece and enquire as to how soon it will be ready for delivery, similarly, the 
students of present day want lo know from the Guru, from day one itself, how soon they can 
learn and perform on the stage They do not understand that music should be soulful and not he 
commercialised. 
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So what would you like to advise them? decades, why, centuries. 

Our Indian Music soulful renderings. It is our duty to 

o ieam music for the sake 

, would like to sincerely * leasl 3 h ° UrS *° '"P™ 6 

knowledge and pleasure They sh P ndeaiTijngnameand fame 

and not merely for the sake of periomr g , heir Gum , s ,***«, 0 r 

- Lalilha A. Bharadwaj 
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SHANMUKHA 
Turns Twentyfive 





Subbudu receiving Silver plaque 

It is not enough if you have the potential, 
intellectual capacity, quality presentation. In this 
fast changing world with 'infoway', 'dot corns' and 
what not, what it requires to make a mark is a 
fine-tuned PR network. Not surprising, therefore, 
that while the fame and glory of Sri 
Shanmukhananda Fine Arts & Sangeetha Sabha 
and the Shanmukhananda Hall are world 
renowned, the quarterly journal SHANMUKHA, 
dedicated to Fine Arts, published by the Sabha is 
not known to many. Reason? Its objective and aim 
has been to be an instrument of education and 
promoting excellence in Fine Arts. Naturally, the 
'Yagna' of intellectual pursuit and dissemination 
of knowledge and culture is being performed 
silently leaving the substance to speak for itself. It 
has surprised many quarters that the journal has 
stood the competition and production travails all 
these years and turned 25 milestones with a track- 
record of unbroken quality production. 

May 14, 2000 was a red-letter day in 
SHANMUKHA'S life when the bumper Silver 
Jubilee issue was released in the main Hall at 
a brief function, honouring two octogenarian 
stalwarts, Subbudu, the critic and Shri K. S. 
Mahadevan, the founder-editor plus the current 
Editor Dr. Sulochana Rajendran 'for their 


outstanding contribution to the promotion of 
Culture and Fine Arts'. Shri Govind Swaroop 
(Secretary, Govt, of Maharashtra Cultural Affairs 
Dept.), the Chief Guest, released the Silver Jubilee 
issue and the first copy was received by Subbudu. 

In his welcome address the President of 
the Sabha, Dr. V.Subramanian spoke of the 
appropriateness of Govind Swaroopji being the 
Chief Guest, for apart from his academic and 
official achievements, 'he is one highly 
knowledgeable in cultural affairs and has had 
interaction with artists.' About Subbudu the 
1 President observed 'he is an institution in himself, 
...has been for a long time a critic of fine 
1 arts.. ..Subbudu is not a person who minces words. 
His is the last word and is definitely value based. 
And he is one who is not frightened by oppositions 
and anti-slogans. He is an exceptional person, and 
we are happy to have him in our midst and honour 
him*. 

Shri K. S. Mahadevan, the founder-Editor 
of SHANMUKHA, the President said, is part of us. 
An inviterate critic, he has grown with us. Though 
he went to Chennai to settle down, he continued 
with his commitment to SHANMUKHA. He is our 
Cultural ambassador at Chennai. 

Sulochana Rajendran is part of us, quiet 
and dedicated to her work as the Director of our 
Sangeetha Vidyalaya and Editor of SHANMUKHA. 
A well-known musicologist and an artiste in her 
own right, she has been highly respected in the 
cultural world and academic stream, said the 
President. 

After the Editor presented a profile of 
SHANMUKHA, detailing its origin, growth and 
developments, the three were honoured with a 
shawl and a silver plaque. 
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Founder -Editor K. S. Mahadevan was 
nostalgic, reminiscing the inception of the journa 
° d 2s astonished at its growth and development 
Equality and substance. -There are umpteen 
Sabhas but none has a magazine of its own, he 
said Speaking about the production travails, 

the magazine's excellent progress keeping up to 

its objectives and publishing standing articles, 
KSM said the need for journals like SHANMUKHA 
is very much felt, especially today, as there is so 
much of music-light, pop, jazz, website etc., 
cacophony, going on and judgement is likely to be 
clouded. Such journals strive to give direction, clear 
views and evaluation to the youngsters. 


ShriK. S. Mahadevan 
receiving the Silver plaque 


The Chief Guest, Govind Swaroop, in his 
speech, hailed the Shanmukhananda in making 
its quarterly journal a focal point in the cultural 
field and keeping standard and quality high for 
25 years without any compromises for 
increasing readership and subscription. The 
light lit by Shanmukhananda may, he said, 
spread its glow far and wide, and prayed that 
the Sabha will be one of the rare institutions, a 
leading light in the cultural field, with its ever 
enhancing quality, credibility and solidity. 

Subbudu, in his response was his usual 
humorous self. 'I am used to beatings and 
brickbats. I was, therefore, surprised when I 



Dr. Sulochana Rajendran 
receiving the plaque 




received a letter that Shanmukhananda was In an emotion-choked voice Sulochana 


honouring me’. He praised the Sabha sky high, said she owed her place among the critics to 
Nowhere have I seen a Sabha like this. No Subbudu who initiated her into the stream and 
praise because I am honoured. ..Reason. The expressed her profuse gratitude to 
Sabha has a Music School, a Medical Centre, Shanmukhananda Management for their 
and ambulance service - besides its Cultural continued, consistent and positive encouragement 
activities. Like Japan after Hiroshima sprang and support in bringing out SHANMUKHA. 
back to life in a short time, the Hall has come 

back to life after the fire, with greater Shrl S. Seshadri, Convenor, SHANMUKHA 
amenities, aesthetics and taste. All because Sub ‘ commlttee proposed a vote of thanks, 
of the team spirit and toil of Dr. Subramanian Following the release of SHANMUKHA Silver 
and his colleagues.' jubilee Nurrter, Nkmala Sunderrajan gave a 
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Vocal recital. Groomed in the ’Brindamma' School c ^ 

of music Nirmala's recital registered the placidity ' Mm . * 3S adeqU3te 

the quiet grace, the unhurried grandeur of our n„iJ rhythmic accompaniment exuded the 
classical music. The sweetness of her voice h h t 9r3C6, W ^' e Satish Krish namurthy, a 
the sustenance of the substance spoke of the' jjjjj * ° n Gh3,3m ' f °"° Wed wi,h cerlain 


• Kinnari. 


We are privileged to have received compliments from Shri R. Venkatraman 

SHANMUKHA? T f m S Ramakrishna ". Director, Bharatiya Vidya Bhavan for 
SHANMUKHA Silver Jubilee issue. The former hails it as *a brilliant producin' and 
the latter an excellent Magazine". 



SUBBUDU HONOUB6D 


TH ES |L VER JUBILEE celebrations of * Shanmukha ', quarterly journal of the prestigious 
Shanmukhananda Fine Arts and Sangeetha Sabha, felicitated Subbudu, the veteran musicologist and 
renowned music and dance critic, on 14th May. 


Also honoured on the occasion were the founder editor of the journal, Mr. K. S. Mahadevan and the 
current editor Dr. Smt. Sulochana Rajendran. 


Speaking on the occasion. Dr. V. Subramanian, president of the Sabha, eulogised the services of 
octogenarian Subbudu as music critic of The Statesman for a record penod of over five decades His 
fearless and forthnght wntings are vastly admired by artistes and also feared to some extent They even 

provoked some retribution against him, at times But undaunted, Subbudu still earned on with his mission 
in life. 

Mr. S. Seshadri, Convenor, hoped that Subbudu's long and invaluable services for the cause of 
music and dance would find a place in The Guinness Book of Records 

Thanking the Sabha for the honour, Subbudu said that he considered it as good as Bharata Ratna 

- K. A. Nageswaran 


(yjiiflmj ffwonyjftfTCTTfj^fT o°o 6 *>uctt ^rrilsru glcuraar ‘eomQpgui' «totQ(dit 0 

ftfT6UfT6inJT(£l (®6ff)6U ft«U(TfffTlj) {5l_$#l«J0«lJg| Q$lf)ujlflfT ? 

‘ffCTTjTmjaiT 25 njiugj y,fT^^kun«iTfln^ 90 flflyyTnjnaa Qftfr«Rn_fti f rflpjun u*urr 

96 ®rnjjii Qnj6Tflu51i_uuLi_gj. ai£u$$ 6 u. nfliDiiaafT aug®. uiarnprc^ij aiu/TarnTj 6 $i«WDa 

Clsuj6Uff CftfTflSljtg, Qarr^u ^rflCujirfT ®6 uq$) Qarrflwr® CuAu glrijnSlipanSlw Qgifluj 0®$ 90 
^fftffTWlDITCTT $® 6 U 6 U - 

ujfbQfDjB^ u$$)iflflnaa«TT. aurr gl$y>a«if)«u gltu«ufT$ 90 *uy)aa$«n$ ‘aawT^afT’ gl^cnor 
«®y,«mT(5la<iTfTaa aCT)i_i5)i* aj0dO(D$|. ^i^i-iTtyi^jusufTa^a® ^(tjnijaiTa. awruwTarib $0tu$i. 

- a*wT«»T«n Courtesy "KALKI" - 4-6-2000 


Jglsma nSlujiflaatT autiglnja^ (yniwrou asroT(ipa/TCTT(B$iT aurroSto ‘a«nwuS1«T ■.ajyjuga^u ur(£)uLi_turT' 
«T 6 iTp urnjml®u u#$frib G)a«mr«fl 0 $fnTa*TT. 

"ffT6UTa(g, glp ‘UfTIJ^ IJ$CTTfT' flSl0$J CufTft) gl0adQjD$|. (TMTODOnj UJDflJ Jfc«4U<UfTTT$«>jJ 

QafT6BTOTTp ^InnLujfTp. 6Tt*jCaiqii) fT<ra0 ^$fT«T rflw)L-a0ib. jyr«T 9«rpu»il©a) Oanwju^yj^iga), 
jBfT6OT J§lgjsu«mi7 lufTfmrru upflup ftuurra *T(Lp$uj$)aw«w. turrcnmuib idlluj <t«t C$/raaii) 

6TCTTpfTTT aULJ®. 

- Courtesy : "AN AN DA VI KATA N“ - 4-6-2000 
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eWitft (Rest Compfiments from 


Pankaj Shawls 


101, Everest House 
No.6, Suren Road 
(Near Cine Magic Cinema) 
Andheri (East) 
Mumbai 400 093. 


Phones : 821 0615 -16 -17, 821 6800 
Fax : (91) (22) 821 06 00 



24 


SHANMUKHA • JULY 2000 



"Guru Seva" 



Smt. I R. Balamani was conferred the title of 
Versatile Bodhaka' by the Music Academy of Chennai 
during its Annual Festival, 1999/2000. This spurred 
on her innumerable students to arrange a felicitation 
ceremony for her in Mumbai. Under the Presidentship 
of Ganesh Kumar (Chairman, Youth Wing, Fine Arts 
Society, Chembur), a Felicitation Committee was set 
up. The 'Guru Seva' ceremony, as it was called, was 
held at the Sivaswamy Auditorium, Chembur, on 12- 
5-2000. Dr Mungekar, who had taken up the post of 
Vice Chancellor of Mumbai University that very day, 
was also felicitated. Gana Saraswati Kishori Amonkar, 
Smt. N. Rajam and Justice Srikrishna were the guests 
invited to honour the Guru. 


They rendered Begada Varnam. Rakta 
Ganapathim (Mohanam), Evarani- 
(Devamritavarshini), Nyana Prasunambike 
(Kalyani), Nannu Brovu Lalitha (Lalitha), Enati 
Nomu Phalamo (Bhairavi) and Endaro 
Mahanubhavulu (Sriragam), 

The felicitation ceremony was flagged off 
by a prayer song by the Guru's daughter, Ranjani 
Chander. 

Following is a gist of the observations made 
by the various speakers: 

Ganesh Kumar gave a profile of Smt. T R. 
Balamani, her qualifications and achievements. 
She is a 'Sangeetha Vidwan' from the Central 
College of Carnatic Music, Madras, and has learnt 
under great stalwarts of yesteryears like Musiri 
Subramania Iyer. Ganesh Kumar then traced the 
evolution of Karnatic music from the Nama 
Sankeertana tradition, upto its format today. He 
quoted from a Tukaram Bhajan, where a guru is 
described as one who opens up a whole new world 
to his sishya, fires the sishya's creativity, and helps 
him to emerge as a guru in his own right, who is 
metaphorically able to change iron into gold. 
He commented that in today's world it was 
common to see people forgetting the ladder 
which had helped them reach greater heights; 
but this was not true of Balamani's students, 
who had come together to profess their guru- 
bhakti. He observed that ten years hence, the 
Karnatic arena will be flooded with Balamani's 
sishyas. 


The evening's programme began with a 60- 
minute group singing by Smt. Balamani's senior 
students comprising Vidya Balasubramanian, 
SavithaKrishnan, PrasannaVenkataraman, Uma 
Maheshwaran, Vijay Kumar (Vocal), Satva - flute, 
V. Anand - Violin, Sridhar Parthasarathi & Vijay 
Natesan - Mridangam. 


Justice Srikrishna spoke in his inimitable 
style, comparing Shankar Mahadevan, who was 
also on the dais, with Arjuna. Arjuna was also 
known as Savyasachi being ambidextrous (able 
to use the Gandiva with equal skill with either 
hand), so was Shankar, who could render 
‘Breathless’ music, leaving the listener, too, 
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. . ^id that Kishori Amonkar, spoke about the happy 
breathless! Justice Srlkrlsnna d by interaction between the two streams of Indian 
Balamani was the ideal guru as e P aassica | mus ic - Hindustani and Karnatic. She 

Kalidasa, where the gurus knowleg her self had with Balamuralikrishna, N. Rajam, 

by his/her ability to transrnrtrt to and fe|t „ was 'Sahagaan'. She stressed that 

also said that Bala was one | ndia ' s musjc jg Qn0 shou | d r0main on0i (hal 

Goddess Tripurasundari, repres 9 h the purpose of this music is the realisation of 
Vidyas; Thus Balamani was ^med the sh0 recited , he s|oka . Guru; 

Gem (Mam) who impar e Brahma Guru: Vishnu; reasoning that if every 

studenls disciple remembered this sloka, India's music, 

N. Rajam spoke of the happiness that a whjch . g (he g reates ( ( WO uld a | so show itself to 
guru feels when his/her students blossom into ^ so 

outstanding performers. Quoting the proverb Guru 

qud rahegaya, chela cheeni ban gaya she said Balamani was then presented with a sar. 
the guru would only be pleased at his sishyas' and a purse. The students also presented her 
attaining more fame than himself. She said that it husband, Sri Mani, with a dhoti and angavastram. 
was obvious that Balamani enjoyed Shraddha and Representatives from all the Sabhas of Mumbai, 
Bhakti from her students. students and a horde of well -wishers were present 


She chose this forum to express her views 
on another matter - the orchestral background 
music used for traditional Kritis in prerecorded 
cassettes. She said that the great Kritis, 
particularly those of the Trinity, were gems, and 
complete by themselves, and did not need frills. 


in strength to offer their floral bouquets and pay 
their respects. Sri Seshadri of Shanmukhananda 
Fine Arts spoke about Balamani's invaluable 
service, and prayed that she be able to continue 
her services towards the preservation, promotion 
and propagation of Karnatic music. 


She opined that such experiments could be Balamani, who began her speech by 
conducted in other areas, and that the purity of formally addressing the dignitaries on stage, 
the original Kritis should not be tampered with. She could not proceed as she was overcome with 
narrated an anecdote about Bhagwan Ramana emotion at the love and affection showered on 
Maharishi Bhagwan had been listening to an her by everyone. She said that she was indeed 
instrumental recital and at the end said that it was lucky that Shankar had made it possible to be 
the Tanpura sound that had touchecthim most present at this function, and also perform, 
deeply. He did not mean it as an insult to the 

musician, but the sound of a finely tuned Tanpura President of the Fine Arts Society, 
was alone enough to touch the heartstrings, and Chembur ' Mr Ramadurai announced their 

to bring about a stillness of mind. If music is to be plans to make * heir music sch ° o1 into a college; 
touching, she said, it should be interspersed with and eventual| y into a full-fledged academy, 
fiininofi 

The 66th V. C. of Mumbai University, 

Shankar Mahadevan, who at first declined Dr Mun 9 ekar s P° ka about the importance of 

to speak, relented when requested not to break cu * ,ure ' comprising art, music, literature, in 

hearts! He dedicated every note he had sung, and todays turbulent and fast eroding lifestyle 

would sing, to his guru, who had dedicated her ^ u * ture ' s lbe one thing, he said, that can keep 
life in bringing up her students, without bothering civ ' l ' zation alive - it has no language or other 

about promoting her own career as a performer. boundaries . and can hence bring about the 

unification of the human force. As the VC, 
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he promised (o extend his full supportlowardsthf. c ,„ . w 

promotion of the arts. , c , Saverl Varnam, Sri Vatapi Ganapatiye 

D , (Sahana), Rama Neepai Tanaku (Kedaram) 

Balamani presented a plaque to Shankar Parvati Jakarta Saranam (Shanmukhapriya)' 
a a evan. Pa ^' mam Sri Raja Rajeswari(Jaaaran\ar\i), Nidhi 

This was followed by a Karnatic music pITh S f hm * ( Kalyani )- Janaki Ramana (Kapi), 
recital by Shankar Mahadevan with tu l k t Ra J* kumara Sri Sabharisa 
Anantharaman (Violin), Sridhar Parthasarathi [^dhukauns-Sumanesa Ranjani tuned by 

(Mridangam) and Shankaranarayanan (Ghatam), M BhaianS ' 

Jeetu Shankar jointed on the Tabla for the last 11 is definitely a loss to Karnatic music that 
Bhajan pieces. At the outset Shankar confessed a musician of Shankar's caliber has chosen 
his nervousness at having to perform in front of another r oad to name and fame. Now havig 
stalwarts like N. Rajam, Kishori Amonkar and his at,ained if. he is in a position to attract a large 
guru, and asked to be forgiven for any mistakes crowd| particularly the youth, even when he 
he might commit. All the three performers had a restricls himself to strictly classical music. There 
good rapport with each other and presented a very were re 9 uests that he sing Ghazals but he politely 
enjoyable concert, while also obviously relishing re f used explaining that it would not be appropriate 
every moment themselves. The repertoire on this occasion, 
comprised. 

G. S. 


' cffiou y\rt cT'fiat" 

Salutations to the true Guru who is the embodiment of the Bliss of Brahman 
and the bestower of supreme happiness, who is detached, knowledge personified 
and beyond duality, who is like the sky, and is indicated by such Vedic dicta as 
Thou art That’, and who is One, eternal, pure, immovable, the withness of all 
the changes in the Buddhi (intellect) beyong all states and devoid of the three 
Gunas. 

May, He, the One without a second, who, formless, produces, by means 
of His manifold powers, various form without any purpose of his own; from whom 
the universe comes into being in the beginning of creation; and to whom it returns 
in the end - endow us with good thoughts. 

- Courtesy : "Kamakoti Vani" 


27 



-my 2000 

” Sri Shanmukhananaa Le "03 021 3^Fax 409^M 

292 Comrade Harb.nslal M.rg, Sion j^J^-Websde wWWShann.ukhan.nda.org.nl 

E-Mail shanmuganandaeholmatom , ober . 2000 

Programmes - June y oca / Reclta i 

7 ,000 Shri Athok Ramani * Pa ^ . violin 

fdTe 00 p m Shri Mull.iva.al G. Chandramoul, m 

(Sunday) 6.00 p m S hri Nayvail R Narayanan 

... m o Partv - Flute Recital 

.,.9.2000 Prof Pr.pancham Sitaram & Party 


12 - 8-2000 
(Saturday) 6 00 p m 

13-8-2000 
Sunday 
10 00 a m 

9- 9-2000 
Saturday 
6 00 p.m 

10- 9-2000 
Sunday 

6 00pm, 


1 - 10-2000 
6 00 p m. 
Sunday 


(at Jasubhai Convention Hall (6th Floor) 

u • k BS n *. Partv ‘ Vocal Recltal 

Smt. Sankari Kr.shnan & Party ^ 

Smt. Padma Shankar . Mndangam 

Shri Nellai A. Balaji 

Shri Madipakkam Murali ‘ GMm 

- Vocal Recital 

Smt. R. Vedavali 

Shri M. A. Krishnaswamy - Vl0 " n 

Shri Koviladi R. Madhava Prasad - Mndangam 

Shri Pudukottai N. Ramachandran - Ghatam 

(Prize Distribution & Schoalrship awards to precede) 

Shri V. Rajkumar Bharathi - Vocal Recital 

Shri M. A. Sundaresan " Vio,in 

Shri T. R. Sundaresan * Mndangam 

Shri B.A. Purushothaman - Kanjira 

Venue : SHANMUKHANANDA HALL 


- Kanjira 


ACTIVITIES OF WOMEN'S WING 

Talk on Diabetes : In association with Jasubhai Medical Centre of the Sabha, a Lecture on Diabetes 
by an eminent Doctor is organised on Sunday, the 4th June 2000 at 10.00 a.m. in the Convention Hall 
of the Sabha. All are invited. 

Promotioing the budding Artistes : An on the spot art competition for School children is to be held on 
Fnday the 21st July 2000 at 10.00 a.m. at the Sabha premises. 

The Painting and Drawing competition will be in two groups. 1st Group 6 years to 10 years, 2nd Group 
11 years to 15 years. This competition is thrown open to the children of our members too! 

Art Show : A unique exhibition of Art and Artefacts'* to be held on Saturday the 12th August 2000 at 
the Sabha premises. Persons with artistic skills may contact for further details: Smt. Lalitha (430 9871), 
Smt. Sulochana S. (431 6161), Smt. Jamuna (413 2122) and Smt. Viji (554 5356/5546658) on or 

before 10th June 2000. Open to members, their family and friends. ‘Painitng Ceramic, Craft, Embroi- 
dery etc 

Help yourself : The Women's Wing proposes to start a counselling facility for the members and 
their family shortly 


Mumbai 

15-5-2000 


Jayaram Mani • V. S. Amarnath Sury 
Hon. Secretaries 
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Cultural Scene in Mumhai 

Stringed Synchrony" 


I he May session at Shanmukhananda 
started with a grand stringed 'Symphony' After 
Annamacharya's Sankeertanas cast in das.ir! 
mould (presented in April), here were Kamatic £ 
cast in ensemble presentation - 'Bharat' a 25 V,1 
ensemble conceived, directed and presented b A 
Kanyakuman, (under the aegis of the Sabha ) on Jay 
13. It was a confluence of stringed melody, strains 
symmetrically flowing smooth and sweet. Cmsidenna 
the fact that the violinists were not all Kanyakuman's 
disciples but drawn from different schools va £ to 
an extent ,n Paataan.hara, bowing-, mSS 
echn lque and in texture, the task of synchronising 
them was tremendous and Kanyakuman 
accomplished it with eclat There were diSjs of 

M ' Chandrasekhara ". (Kanyakuman 
herself his being a prime chela,) of Govindaswamy 
Naicker, KandadeviAlagiriswamy, T. S. Knshnaswami 
and his chela Visalam Vageeswari, to name a few 

I 1 was Sangeetha, the song and melody that 
united them in synchronize. 

Kanyakuman had already proved her mettle 
in ensemble presentation, the Sata Vadya 
Sammelanam (a 100-instrument extravaganza) at the 
dawn of the century at Madras. And grooming of one 
quarter of that in one instrument family should not 
have been so much strain 

The selection , a majority of them popular 
numbers, apparently suited for ensemble 
Presentation, such as, Vande Mataram, Vathapi 
(Hamsadhwani), the Sri Raga Pancharatnam, Endaro 
ahanubhavulu, Ganamurthe (Ganamurthi), 
Vasudevayani (Kalyani), Valaji (Kanyakuman's own 
melodic creation), Nagumomu (Abheri), Rajaraja 
ape (Niroshta), a Ragamalika of Mannargudi 
taswaran-Kanyakumari combine, weaving 

M 3rnS j V ' n0< ^ ln '' ^ arnaran J an i.Chakravakam and 
, k f d / luvan| i.Rag/ruvamsa 
(Katanakuthoohatam^Ramaka/ria (Madyamavathi), a 
si s Bhajan, Kuraiyonru millai (Ragamalika), a 
e , Brahnamokate, and fast-paced Mohana 
yam Tillana. With the inspiring, solid percussion 


Oftl I ? 0n mel0dy line 10 s *n^ e a synchrony 
of tone and texture There was a disciplined delmeZ 

in rertaoTc heS,ra "° n NocoM ^ no directir*,, 
facets tTo he r T’l'™ * ,or ,he Ma nodhamTa 

different farters' to L gla^e^fTheteadaSJ Each 
was ready to take oNba mere eye-cue oSeair 
Kanyakuman. And it was interesting to note the style 
and ta'ent reflecting through the short stnps Vat hi 
registered a stream o, Sarvalaghu Swaras while 

001 ,0r San 9 a thees dovetailing into 
one another, Nagumomu and Raghuvamsa obviously 

ourishe” I* fflN5d99d San9a,h9es and contrapuntal 
built m with ?l Kalyan ' and Madh V am athi were 

With taHomrt D 3nCharaS Play6d by me arts,es 

IOn Plty ,hal 3 number 01 individual 
mikes failed to pick up the tone property, resulting in 
some muffled play, some fortissimic display. 

Valaji with rhythmic and sound effects from 
percussionists had a good get-up with Sawal-Jawab 
finale The Chittaswaras, their Viloma plying were 
impressive in the Ragamalika, another melodic 
creation. For 25 Violins only one Tambura that too 
perched at a comer? She could have used four qivino 
fine Sruti backdraop 

Bharat, to sum up, is one more vanety of 
entertainment, a coming together of talents in 
disciplined presentation. But Kamatak music, with its 
unique Manodharma segment shines best in a solo or 
a duet, as displayed by the very lead artiste - 
Kanyakumari in her duet with her prime Chela Embar 
Kannan at Bhakta Rasika Ranjani Sabha in June 

The loud-toned foreign fidde and the soft-toned 
native violin played by the Guru and Chela spoke 
volumes o, our music's subtle nuances and their 
excellence in deft, graceful handling. While 
Kanyakumari's Violin is ideal in bass region the 
amplified Mandara grandeur making for an imposing 
start as in Kambhoji and the tonal Ghatra in Suddha 
Saveri, the soft aesthetics and subtle auances so 
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aMmWA JaV2 ^ a | k ound maestro, Pt. Jasraj has captured 

characteristic o, our fhe hearts o, - Mjjjf ^ ™ 

expressed in the vMln cutche n and music soaked in (o J cjtate him on 

2?SiSf ^d pleasing .« *£? Shday aptly resounded 'Bhakti & Peace- 

instinctive Manodharma reciprocity and impec ((ute duet by Pt . Hariprasad 

style ot play rhaurasia's Chela and son Rupak Kulkarm and 

Melody (lowed through whether in loud Chauras wj , h Bhavani Shankar 

splashes or soft cascades Raga images emerged in R ' k } ^ Yogesh Samsi (Tabla) giving Sangat 

brilliant delineation, Sahitya came through m ( g bj( J ong . drawn out session, dealing so much 
prolusion of Sangatees and Swara -dialogue re ed _ d exerc ises before getting into 

an engaging spontaneity. Sudtfia Saven and ^stafning fineries. 

JsilSlS ex ttia£2a and xhe brie( (unction felicitating the maestro 

a deiy evocative sthut, it was long since one heard had ce | ebr ities such as Ustad Alla Rakha Santoor 
bothlhe Ragas delineated in their traditional grandeur Samrat Pt shivkumar Sharma, Thumr Quee " 
and lustre While Suddha Saven had no semblance shobha Gurtu t0 bo nour and bless him. It was a 
ol Duraa which has become the fashion of the day coincldence that Panditji received the award of 
Kambhoji glowed in its sustained grandeur and Radma B h us han when he turned 60 and Padma 
compositions too made their 'concert appearance' after vibhushan when he crossed 70. Ustad Alla Rakha 
a long gap. hailed him as one among the few missionaries 


The percussion duo Mannargudi Easwaran 
(Mridangam) and Vaikom Gopalakrishnan (Ghatam) 
not only enjoyed their participation but played with 
imaginative strokes and inspired eclat. Their Thani was 
an essay on 'Gati-bheda' and it was heartening to see 
many students of Mridangam keenly observing their 
’moves and manoeuvring' 


chosen by the Almighty to spread the 'message' 
and musificence of music. 

He is a 'Rasraj', said Pt. Shiv Kumar. In his 
music 'Swar, Shabda, Laya Ka Mahatwa' could be 
instantly perceived and the Rasa oozed out 
whatever the Sangeet he sang, be it classical, 
Bbakti or Havali. 


In his emotion-soaked response, true to his 

Many a programme in the cultural scene had musical style, Jasraj eulogised the trail-blazers 

to be deferred or dwarfed to accommodate special Ustad Bismillah Khan, Ustad Alla Rakha and Pt. 

features, write-ups in the Silver Jubilee issue. One Shiv Kumar Sharma. What a Sadhana they have 

such was the fabulously got up Bombay-Times and achieved, he said. From 'where to where' they have 

Banyan Tree - sponsored 'Bhakti & Peace", a brought their chosen instruments!. Amazing it was 

programme to felicitate the 'Mewati' maestro Pt. Jasraj that Bismillah Khan elevated the Shahnai to concert 

on his 70th birthday. arena. Fortyfive years ago where was Santoor? 

c ii . a ok M .. Who knew about it? Had it not been for the diligence 

Founded by Ustad Ghagge Nazir Khan, the 0 .. , _ 4 , , . 

Mewati Gharana was propagaled by Pt. Maniram, the dedlCaad °' S ' vku mar Santoor would not 

elder brother and guru of Pt. Jasraj History traces the haV8 f 6 " ' he „ clas f al scene. Today, thanks to the 

origin of this Gharana to Qawwal Brothers Shakkar ma “ tr ° S hard work ,Wen,y to P artistes are P laylng 
Khan and Makkan Khan who gave its Alap a stamp of ,n ,he concert clrcuit ' he observed. It was a 
devotional fervour Popularised by Pt Jasraj the s " 8epm9 melodizing that Alla Rakhaji brought over 
Gharana gained in its devotional fervour woven ,he rhythmic world a " d be together with his 
through the evocative Alap phase with leisurely lnlmllable wn Zakir Hussain has conquered the 
'Meentf, the Bandish reflected the emotion of the Raag *° rid Wl,h hls mmble Angers (It was an irony of 
and Sahitya and 6argam added spicy pep-up to the ate lhal lhe Us,ad P as sed away suddenly within 
whole build-up. Ihree days ) 
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The song-session that followed was exclusive 
devoted to Bhajans. One could see in its norms in 
its rendition and delineation the evolution of 
classical art. Giving Sangat were Bhavani Shankar 
(Pakhawaj) and Zakir Hussain (Tabla) 

★ * * 

The Golden Links Festival 2000, organised 
(in March) by Sarang Academy of Indian Music in 
association with Indian Express featured l 
Shankar in a Violin recital with Ustad Zakir 
Hussain (Tabla) and Vikku Vinayakram (Ghatam) 
and Ustad Ghulam Mustafa Khan in Vocal with 

Tabla Sangat of Zakir Hussain. A fabulous festival 

indeed. 

L. Shankar played on his double Violin and if 
was a virtuosic display of his command over the 
instrument, over the octaves and his skill in tonal 
modulations, now making the Violin to sing, now to 
play as Nagaswaram and at times producing 
enchanting flute nuances. Interspersed with vocal 
renditions, he played Nagaswaravali, and the 
percussionists revelled in their Sangat, in the 
Swaraprastharas. 

The Ragam Tanam Pallavi in Kiravani from 
announcement promised to be an exercise in 


also given an opportunity to music lovers to 

SoTed bl? ' rend ' hat iS bei " 9 favoured a " d 
°wea by the youngsters. 

There seems to be a marked preference 

Ban? 9 th e e f y ° ( Un9SlerS f ° r Whal is known as GNB 
Bam - the fast paced, Bnkka - oriented style Yes 

•be great G. N. Balasubramaman conquered the 

WhNe IheTa^t* 1 *^ h' S lnimi,able Bnkka brilliance. 
While the fast-paced swirts and whirls baffled one 

en, the style had its own reign and following For 

mLk V nd m6l0dy W6re a " clear ' no mangling 
Maybe perhaps it took a toll of Sruti at a very late 

f h 96 , bacause ° f health reasons and of voice 

debility, M. L Vasanthakumari who followed the 

Guru in her own individual style set an inimitable 

Bam that enhanced the melodic aesthetics 

emanating from female voice. Yet towards her last 

years she too found some instability regarding the 

pitch. They were all stalwarts who had toiled on 

the slow-paced Vilambam first and shifted to 

innovative Brikka-base later. They still followed the 

grand Vilamba pace wherever necessary and 

whenever a composition required 

No quick results could be reaped on this 
Bani. It requires years of practice and control of 
voice. To straightaway plunge into the Brikka Bani 
would not only be detrimental to voice development 


rhythmics - the Tala being cast in 3 1/2 2 1/2 2 1 4 ^ • 

a c, i. i,<» p U ( a | S0 f or developing musical sensitivity. 


1/2 beats totalling 13 1/2 beats. The Raga was 
delineated in scale-based Hindustani style and 
Tanam gyrated through folk idiom, pipe music 
before getting into its proper stride But what 
intrigued one most was the Pallavi. While one was 
eagerly watching for the Angas with odd beats, or 
was it a Chanda Tala?, one was treated to 
combination of One Adi and two Rupaka Talas 
totalling 14 beats !!! The reckoning by the artistes 
was very clear!!! Some students' curiosity could not 
be satisfied as the artiste was too busy to clanfy. 
Could anyone solve the riddle? Ghulam Mustafa 
started quite late and the writer and many missed 
the feast. 

★ * * * 


One could not help thinking on these lines 
when listening to Prasanth in T P Programme 
(June). It was music in whirls. Prashanth has talent, 
voice potential, imagination. But in the absence of 
restraint, control over the Vocal power, his music, 
sony to say, went haywire To cite an example, 
Rishabhapnya, Why was he dashing through the 
Arohana-Avarohana alleys without proper direction 
? If there was a streak of hope for this talent to 
blossom it was in the Koteeswara Iyer's kriti. 
Similarly Kambhoji and Evarimata went through 
these phases. 

He has capacity and competence. He has 
to hold his reins firm if he wants to reign. 


Talent Promotion Festival has been a forum 
which has not only helped young aspiring talents 
to come on the stage and prove their mettle, but 


- Kinnari 


31 



SHASMUKHA - JULY 2000 


L Emn 


Mrithva - Natakams 



A scene from Mahakavi Bharati 


Guru Smt. Rajee Narayan of Nrithya Geethanjali presented two Nrithya-natakams - Thiru 

Murugan & Mahakavi Bharati at Sri Shanmukhananda Fine Arts & Sangeetha Sabha on 1 1 -06-2000. 
Different episodes from the Tamil Deity’s Purana were presented -the fight between Vinayaka & Muruga 
over the fruit of knowledge, Muruga's marriage to Deivayanai and Valli, the latter treated in detail, the 
Lord's meeting with Avvaiyar, the great Tamil poetess. 

In the post -intermission session, the versatile Mahakavi Bharati's copious outpourings were 
presented in a capsule. His view of love, his vision of future India, his Bhakti in his songs on Lord 
Krishna and Devi, his idea of womanhood, and a piece from Panchali Sapatham were all represented 
with select compositions. Guru Rajee Narayan has also incorporated two incidents from his personal 
life as told to her by the Kavi's granddaughter that he sang 'Odi vilayadu Paappa' when he saw his 
daughter Pappa troubling her mother over doing her braid and that he conducted a procession in 
Madras to coincide with Gandhiji's salt Satyagraha. 

Each scene started with Bharatiya r singing his verse, then a quick change made on the darkened 
stage, after which the full song came to life, presented by a group of dancers. 


- G. S. 
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A Tribute 


God’s Chosen One" 

It came as a thunderbolt. One could noth I' 

smiles and humour at the Shanmukhananda Hal! Z! °" ly 3 C ° Uple of da y s earlier was he all 
his TOth birthday celebrations. Suddenly he wt e Z 0mia/blessin 9 s < on I Pt. Jasr a) on 
Tabla infinite intricacies were stilled! The shock 0 f L h ? Z "'"h' 6 fin9erS ,hal P la ^ on 
Alla Rakha to his roots and that left the music woddingloom 9h ‘ er ' S de3 ’ h shook u *tad 

You could call him God's chosen one that ■ l 
and soldiers' only he rose to be different, to conquer ' n 3 fami,y of 7armers 

instinctive flair for rhythm ultimately won although i!i«allv ? Smi ' e ' Wi ' 3nd rhythm H,s 

vocal music. The Dhrupad-Dhamar he leamt to hf L P U " der 3 V0Calist lo ba <" " 
somewhat reluctantly, under the pressure of the ° f Pakhawaj ' ,h ° u 9 b 

La, a bd, inspire him into .xpe , lnl0 PaW £* 1 SlljSS 


It was godsend that he found a Guru in Kadir R,„ „r u 

Punjab Gharana's distinctive style was the use „r ^ e n Pun < ab Ghara na in Lahore. The 
Ka* Bux was „ai„ed *T In Iasi 

Punjab Gharana. And Alla Rakha'q nimhio r Bhavam Das, the founding father of 

Layakari with infinite peluta n anTcom^ T*™* °" ,h * Tab,a 

was another distinctive fe ^ ^ W,th accuracy and c,arity of 

chubby-cheeked Alla Rakha His ioininn th aid ^ ^ ICh SUIl6d lhe bubb,ing enthusiasm of this 

like cwiri 3 Tu n V ° ca ln Patlala Gharana which specialised in speedy Bol Taans Brikka 

-amaS ,.^ ™‘ “ * ** 

Rakha anTwhii 0 ^' 0 B ° mb3y AIR ’ '* WaS 3 9real pr0 9 ressive stride for the young Alla 
its oeL i ° mb3y h ' S repU,a,i ° n for accom P an i men *. solo, and 'music-making' re^hed 

also ,ni Qr ?, C ° mP ° Sed mUS ' C f ° r 3 number 0f films ' had opportunities to play solos in AIR and 
c ho meracted w ' (h masters while accompanying them on Tabla His meeting with Pt Ravi 
onankar opened a new chapter in Alla Rakha's career. 

p , 11 was ,he winler 1942-43. Pt. Ravi Shankar who was scheduled to broadcast from AIR 
ay had Alla Rakha for Sangat on Tabla. They struck an instant rapport 


Musically too our chemistry matched and I was sure that we 
■ more important concerts", wrote Pt Ravi Shankar while recalling 


would be playing again 
their ‘journey together 


m music’. 
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He turlhe. observed : ( it SlViE 



••• „s to keep them together later « I m a 

T rTlce a S»“ldo a .'e! fading l J^')^^^* , tl»mgari. a 

journey through cone sa jd, through late fifties 9 nter | UC j e that gave the 

oained in excellence as Alla Rakha 9 jan now p | a ying at free will his own Tan , 
involvement in music now accompanying^h $ Tar zoomed, he became a world renowned trail- 
but within the musical ambience. 

blazer, a legend in percussion ar . whj | e sti || performing. His 

After 1980, he settled down sons Zakir Hussain, Fazel Qureshi and Tafiq 

disciples are numerous and as is we Za |<j r Hussa j n has r j S en to be a legend 

have made name forthemselvesin J^orld of mu ^ ^ , han ^ scin til, a ting whether 

in his own right. He has made ^ ins , rumen talist or Kathak dancers. Why, he has played 
playing a solo or accompanying a vocalist, ,n yet hia roots are very 

with the Western musicians, his play too. The balance 

Their household reverberates with Laya throughout. Said Zakir in a Doordarshan serial 
'Sadhna', that his father would return home from a late night music session wake him up the 
little Zakir), give a Taal of odd-numbered Matras and ask him to work on permutations. This 
how their musical Khandaan flourished. 

Ustad Alla Rakha believed in catching the students young and giving them a rigorous 
training. It was this grill that paid rich dividends. The unique Punjab 'Khule Baaj' will never su si e, 
as the Ustad had trained a number of disciples and his own sons have already given it a shape 
ensuring its perpetuity. 

Like many saint-musicians of our country, Alla Rakha lived for music, in music and said 
while receiving the Mysore Chowdiah Award at Bangalore that he would play his Tabla till his 
last breath. His soul could rest in peace as the style he gave expression to would live through 
the years as long as his sons and disciples sustain their imagination with their classical roots. 


- KINNARI 
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A Tribute 

The Sevak" Murugiah 

M cultura| . literary and printing circles of 
Mumba! have been left poorer by the sad demise 
of Shri R. Murugiah, who at the age of 84, 
breathed his last on the morning of 19th July 2000, 
at his Chembur residence. 

A migrant to the city in the mid-'forties 
Murugiah established himself as a Tamil teacher 
par excellence. With the zeal of a missionary he 
spread the awareness and need for learning in 
the Tamil medium among the Bombay school 
students. His thirst for spreading Tamil culture and 
ethos made him take up the then dormant 
Bombay(now Mumbai) Tamil Sangham and to 
develop it into a dynamic and lively organisation. 
A nationalist to the core, a freedom fighter and a 
habitual wearer of Khadi, he was known for his 
typical Tamil Nadu brand of oratory skills. He 
helped build up a number of budding Tamil 
speakers during his tenure with the Tamil 
Sangham. The Sangham platform was open to 
all aspiring amateur and novice speakers who 
were encouraged by him to address in Tamil. 

He was one of the earliest to organise professional Tamil Drama troupes, like NSK, TKS 
Brothers, Nawab Rajamanickam and SVS to stage plays in the city for raising funds to house the 

Tamil Sangham. 

By one of those quirks of Fate, his association with the Tamil Sangham ceased and he 
concentrated on the Press (Sevak Press) and its publications. Known to be a stickler for discipline, 
he was one of those rare printers who kept up their promised delivery deadlines and SHANMUKHA 
which benefited from this, fondly remembers its long association with him. 

- Klnnari 



* 
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V 

"Sevak" Murugiah 
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SHMMUI<H^JUiy2m 

TT.il llil FW~‘ u " g * hha<Reg<U 

Sri Shanmukhananda F ne ^ ^ Mumbal400 022. 

2 92, Comrade Hatanslal 9 2i3 . Fox409 2211 

Phone 407 » 88 ®’ ~ ^ shanmukhananda org in 
Sponsored by 

1ND ' AN 0 !^ r °s^ha 0 w 22 beenorganising year .0 year since 
in keeping with the avowed objectives of 0U ' Sa ' jth an aver age of 20 performances which 
1991 Talent Promotion Concerts from one ^ Such conc0|1s organis ed for giving fillip and 
continued to to an important tea um d in makjng Shanmukhananda a prestigious 

encouragement to young laten ,alan ' S h (hat Members and Rasikas have seen the blossoming of 

<*“ “ * , r, h e s*. is organising H. ,oar (2000-2001, My 

in Ihe siemal march rowan* this 0^ ' ns slar1ing fmm the month of May onwards as per 

1® .<«» - ®ub, a long w >» — •» «— * ' ”< 

such programmes throughout a year. 

TALENT PROMOTION CONCERTS - 2000 

21-5-2000 Mayavaram Sitters (Ms. Uma & Ma. Gita) ^ ReC ' ta ' 

(Sunday) 6.00 p.m Shri Vijay Raghavan Mridanaam 

Shri Kumbakonam Ramakruhnan - Mridangam 


17-6-2000 Shri V. Prasanth 

(Saturday) 6 .00 p.m.- Shri V. Anand 


23-7-2000 

(Sunday) 

6.00 p.m. 

15- 6-2000 
(Tuesday) 

6 00 p m. 

19-6-2000 

(Saturday) 6.00 p m. 

16- 9-2000 
(Sunday) 6 00 p.m. 

8 - 10-2000 
(Sunday) 6 00 p.m. 


Shri Sriram Gopalakrishnan 

Shri Ashwin D. B. 

Shri Nagai Sriram 
Shri Athwin Sridhar 

Ms. Jayanthi Mohan 

Shri Malakaveri Thyagarajan 

Shri Poongulam Subramaniam 

Ms. Renuka V & Party 

Smt. Vitalakhi Nityanand 
Shri R. Madhavan 
Shri Rajash Srinivasan 

Mrs. Aswathi Chandrasekhar & Party 


Vocal Recital 
Violin 

Mridangam 

Vocal 

Vocal 

Mridangam 

Vocal 

Violin 

Mridangam 

Vocal 

Violin 

Mridangam 

Vocal 

Vocal 

Violin 

Mridangam 

Vocal 


TALENT EXPOSURE CONCERTS 

22-7-2000 (Saturday) and 2-9-2000 (Saturday) 6.00 p.m. by students of Sangeetha Vidyalaya 

Veflue : Jasubhai Convention Hall, Shanmukhananda Tower Blcok, (6th Floor) 

Jayaram Man! - V. S. Amarnath Sury 
Hon. Sexretaries 
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Sri Shanmukhananda Fine Arts & Sangeetha Sabha (Regd.) 

Music Competition - 1999 -2000 
List of Prize Winners 
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Sri Shanmukhananda Fine Arts & Sangeetha Sabha (Rego.) 
Sangeetha Vidyalaya Scholarship Award - 1999 -2000 
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pit. smxuirii, - u^r, 

By mm *TU1. Asrdr. Cffgunrurir ' 

ftfTUL| 

W**™* |B«51«nn51©0 ag** (^mba 

^u)fi u5l0^1 flnwoTft^iid tflflDfiira^Cujff^^ujt . 

Cu^LDrriu flflrflfBgj ftjj&gj i%jui5k.<g C» 0( g 5fT1 ^ 

fu®iA [j&)6m 6%™*** iM>ir* Wnjr Cuirptfl 
^,«SlajfB Q9«rrri,6u Q^ijl mr^wdr q . ^ UfT 

6BTfTfiJ6ujB ^InJU) GurrrDn51 fBfrftjfiujB $<* jj& ^rargjjswr ’ 

^fljitftil arflfiBUTiT wflfbu (y^iflij)* Q^iunju 

un6U6urT «yfbn5l0s>(gjii urrararip jB«n«rrT© (Sunfj)^ 

ufiDTfflflfjffffBTGLjLfT^QftjfT^Slu ufrfiBTflnmu^ WTrrQfrjgjr mrrfib 
(yjflrrgyTfb®^ ^rreu (Lp ij «d i_ <rtn lo - iDwrguujn^ 
tt6ffOT©i£)6Trrbj arril© rglfiu^auSlnjonpft 

C)ftfT6(rar(5lL6)ri^j76u 5n_njjftj (Sjnfl^gjj. 
ffl6Uli) 4) fSfT6IlL^l 6lSlaii)(oUfT 60)l_f5gjii 

ftfiUfB^ LDUJftaii) 2L6Uft LflrraigtilsoT” 

6T6HTJT)ITfr ^^lffllUfT Q^fTbUftfTUlilliJbflTTTrT. 

^innucBTib ftL-eu^rBg, a_«a^06w«6nr<^ ffliiuftWJLihurr/fl... ^,* niniT «f, • . . 

OmWHD® JIlfluVireuL ^uiSlnjumi. ^rrC U .%J^^ (Sr ,~ CT ^ ®,^ nrr "^ L ™"" u 

glUn51^6B)LUJ ijlpuiflwflfiBTOJJ SAM ,^1 ^0 1«. n^ ffTTnfk^Sm^ fit • ' P ^ UJfTftftWT «T«TfT) 

^0 U0U) Quf&gaQmmp Qen^uuQisvm **»M*&m Msuo&nsnnw) MmafamAii- 

0^f mm miraa ^S W>. SirSlima^wnriaa^gum^u QujwuQii uuigjAn 5)ft0 g, ! i, (g , «„ nw ,a„ : , tnM ., 

CTiSSn @“"0™*^ S-twraraiitBUj jgtu^aaOTi® Qa.nfK.gi ^gyucu^ru gawijiyujBg©^ 

SU njtwQuqjds ClairniruajiraCnr, ^aQ^njlaanmmmg Clomgj, ^ringriim ^©nrQijjj) umrMa&u imA.. 

' n? y ® 5u S» I > sULpuSleu .sigjumii anno. gojQnjrr 0 ^dDsuuSlgyib a.mm sLAnianuiwiaj^ Q^sifK^ ^.iitut&D 
QuiiijuS^ 6W3),UJ6D)WT ^ glJli 5T ^ ,OT16U ^u$w*UiSkb gkj«an_ ^ksr^DAiCo 

^ 6BnT ^W. ^j«LjQufT 06TT , L|fDLjQurT06TT bTfiOTn) gllJCTJT® QufT06TT Qf^lDfTTT^ OfTU^jU) L|fDuQLjrT06TT a_tWT«XD 

iBfDluj/filfB^mt ^jn51u4U)n5]RSl6OT rftbinfiu, ^auG)urT06TT u)mTaa$^MlttT<2n) Qun)^©Qu)<OTijgjib. ^wmCw ^j«,,ijnb 
Mn3(ipiD fipfflrnJlpQarr^njj smurBa^AnLiuflu Onj^Tusyiii {BmonJlajii #@$iija)LDjBgij ®t sbtwjCJld fi)ajm«)®ujiTiij 

_ ^Ifbjnuflnib ^aQf£051iL|ii), L|fDG)jBjtf)ii|u> QftfTL.fTTT0i 6u^1iuiTiij5 Qffcu^laTp usu£bfB)fua(fl£U) anj^jj, a_sua^^nrT5>0i 
JJB^ftuijrra 6 W)ldiiS16u flSl6TTrbJ0unjfra6rfl6i), srij&g) aanw ^gDUftjifli^iBa, 0ru&$ 0rr«ifl«(65u) tsmi. 

_ SLffllU UUJfiBT, QufT06TT. @6BTUlh. blT© fJbUI fyT6BTafT0UX HfU^fecTSU^I l5Vpfi,fl, 

iA wuiipLo ftjyp I%f59 g)CTTU(y)Li) flftUT g)0aj6inaujnii). m^^liaiT ftj^l glbinuib ^uQun^^j 

v^mt i ilbcn rfln 51 gj rfln51^frft^ Cftiumgi iSIbiDiLj glsubw^ajuaa anbimTuu(b)ii). ^6 Wttw ^ag,^kin bii^^iu (S^ir<bji5ki glbDTu(Si»T 
i • 6uy^l(Siu GffifTMifii, ^jft^^bii (yiajp^luSIbii 3L»iibTT Q^uSIbu Q«fTbiT6nuu©ii) uiuctt ^a^lwr 

&2> fyj6TT6TT QioiLLJug)) ( 9,0g, Q^ni_fTLj6TTbTT^n^l, QuMULOUbBi j^«nbi)bmju^iu aborgjbTT*mbu^i, gWc luuuujsin (Smp)Oabj(Tni) 
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. • oyiaLJU«)l_UJirft, 2 _ 6 ua^^ 1 «na«roT 

OftLir* 9 

«u®MM"li> £"«>»"" rOTpuffnarflfflT 

■ .MMniiAm infc. 01 . * *"»■ ■W* nuju ’ ST60t y^* 6 " S^ alu ™' 

gOXwOMi' L , 9 . fculm a( Z, LUJ ^^rgsud,. 0 *$ 0 -w*®^*^ 1 " ft}* 

.daSfl^Ug^ ... «j|tyfelJ*r® gteiMHioi ST 6 iTU ™ 3 > ffi @tm<TLi)iTa> 5 U«D L i U oSlaumui 

^aipiraa, a«J ipty* a-Liiunii). 

••Qu»u«„™ •* OP*® CtortOwri CujbCluibjD 

anoicunuj uwuJSurbjtflfliT 

aaiuiQiunafl ^ClTfr®* *> W 9 n 

WiB)»J(ipftjb MpAfiuiflfTib” iT 6 Bin)U 4 i .... 

• • mCni^i mflfDT a-Libuiruni, jSit 6umunmib, $ asOTTSBurnujii), arrpp ^ipaarnip, ^amum 
» qJ^ IbQurrrtdaCnnttBlLi nMSimauuu- Mfunrr *«nnj S! igj 6u™a>uu©Li,. 

S2S S""™ “W "” 0 

^ pfavmv. ojnranrp) Gteoil ®«iwujimpi ^wuim. .smftip 
‘W«fl*u@0 jaw, 8®P*d, uuSlir, (SajlTQiiUCTT SJESIU. 

Jgrf)«i u ®$ rSrf, cyjflDflT, aa^anb, fimjh , 2_$itQld61tt . 

u©$) urfl,<S«frii)n, MSBBTirffrfl, airilrfl, jSirCSsiJLflns, gtgbt g)J 55 lu>, 
ttrrjijj61*BT u®$ Guns,®, euijfiij, (pjBiriu, uiflsQwfrtJT g^gju), 

j^aniu^boT u®$ ui^ib, ifliranb, ^rwaiTjrii, a-GwiruGlurar 

gijgjiDfTftu y,sj®flnJTi2> 25-ii OaucffurCBiii 2_i_ibuiTii). 

gl 6 BTgjpiftjTT 6 MT«OTT, ^JUrTWT 60 T, 2 LfljfT 6 IJT(>ifT, «SluJfT 6 TTTSifT, SlflfTflJT 6 ffT, fBrTS,«IT. 3 n_(Tlfl 6 ffT, (oSj 61 Jaj 5 )flj 6 trr, ^ttrT^QsUJfrCI 

»t 6imjuS)ftj simqs»aj(6TT,ib, {§Igb)l_, i51ryftfim6U, €RL^l(LpCTD6Trr, ajfrijsjrnf], ^0)$. rflru ®&B)6u, L|0i_«nr , ®® , «°)j6Uii)L|fflni_ &T 601 

g,sd>n i^s, 0 ii) (Ssrm>gjj 2 _i_iburrib. 

‘‘y,e> ftjHnaa, (S«t it an ijjis, mu QuiTri 5 l 6 B)UJ|B 0 rTiij 
<Un$M)MT GllJfTWTIJjTj^fTUJ U)rT 0 g)(yHi) - (SLDS)®£fTLJ 
ug,g,iT® (bn^a^ii) ug)S>fT®ii uiTiflL^C^ 
ftSI^^IT (ipi_li)H” *TWT 

^^uifkBBTiTii) (ip^iTjBSjj^lRiTfDu^ , ujflTBT (ip 06 ^ 1 uj y,9iij«fln6nT£<£p, Qsrifl (y® 6 fliu Qurrri 5 )«GB) 6 TTjBg|Li), SUSj (lJ® 6 UFT£)ll I 
1 |M)W 6 BTrT>fl>]ii), ryjikj (ip^siSluj 6 urT£W)fljr gjigiib, igir (y® 6 fliu «DjT ) s l |Lh, urfl (Lp^ 6 rS 1 uj gripm, (Surra® (yjajrfiliu gysgiti, Q 6 u® 6 Tfl 
^bvSIuj giBgjii. 9)9 fT,n^a 6 TTrT 6 iiT glLLS 1 ruaem 6 u (ip^irSliu uajgjib, ^y) 6 urTfljmj^^lflrr erT^u^^rjn'uSlrjii jLiTijia^u). 
iSir««ibjflku^RiT (ipwrgj) ftflroT^uii)(Suii 6 i), g) 6 im_ iS 1 ii)a 60 ) 6 u Sitp^Lp^fflr 6 T«rrgijii) ^LpwTp TBCTiy. s>(STT)LX)mLJ rB©r§ 1 «iTrD ai|l 
^P^wwQujiti^Iiij §lij 60 BTLiig)jLb (SiuCfliTrTft^l sjjfil glfjflioT© (yjaaiTgjjii) 6 p® aairrs^^lCft) 12 ^iij® 6 i 51 iu 6 TT 6 ij qrDuuil© 4 
. 51 l»il®s 6 llU 6 TT 6 L| (S^lill'bSjJ, 6 TbflOI SlfllJfiU ^>|LlhJ®^)flITp l 51 fJIT 6 WIT 6 UITIL|, ^oPoffJ 2 _£fT 6 OTQttn' 6 ilT{plh ftUpiDITlij 

ftjiijiij s.Libucnnj Q^iTfiu'oTgoinjbpiT rDftj® 6 fi 1 ujiT 
Qu»ijQuj(ij^^i | 9 «iT r rt 51 ujiij® Qinsuw^^iTfim - ansun® 

^ 0 unjyi rbrTpu<Se,iT CLipuir^l 
fl>l$fiJIT(a> U)IT^IT(flU ftlTMOT - fTflJTU. 


ST6BTU. 


tons QffiScimiA.MLo! fl J T T ' “ f BIT ! DU & (S 2'tf <ri " | rujLD i<5yi ^irpu^G^Lpmuinib j£a,^l, 

QusM^ftajjniuiTuja 1 ® ^ &lJ ?^ 5,ne J^JT6urr#lfflujit ^lamreT^iurT^ii «h_rt51iqCTT67TrTrjrTCF,6urT6u gi.ib 

QftMlftftCftirmm.nWi Q 5 nS 1 (Sft ^i l , JT ^UMS,rb® ^|n 5 l 6 i|ih arjfiireT^Li ftsujBgj r&fimrD liilLfbp^ 

ufli^iuj,jyn. UQ,aub,n«i ftCT1fiBT ^ 1 . 6 mwm ( fi,DL 5 LJ ftl; ^rijaemsTTiBpii, Quiti^ SILgU^- gjjBgiib. 

^jfb/®^liMfli)LUjs>(TU) • (Smft) 47 1/2 ^l^n^PlSLi Quit0ib^uj S)^§j6ur^ia(S6TTrT(b1 a L QfttrnniTCTBifTmniiTnii 

(Uftinfl . (oiDiu 47 1 / 2 ^|n,®«u(y)u ), 47 1/2 ^{iu®(U(ipu) Gsyujiijuu iSlifl^gj glren_ j§)Xp)^sirT 
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^ 6 TT 6 TSl 60 T aWOT^JfiTTfiTTGs, 3 LLlil 51 m (&) rrQffi • 
^ 0 P®(Sm 6 u 4 ^ru® 6 uihaL 5 a^(^Qj m - ni (n < 4 [T 6in2) .^ 5Tr6 ?® ft6, ” ,TL QP^rrarrij • 

2 L 6 OTTLD&iref) 9 ^®j 6 i®$ 6 u gldur^fa^lsirm a ^SSli^STrC^ ft-i^lQuj^mj L J? 

Ops.injCnj r§l6irrrrjj, mLrbg, ^itwwmCBRir Q^ a ® - 


os,rmj«jT fij^oiaQojWTuaiu, 

«ssssaa»SS«Sa^Ss!SttS 


©anjDujaau,. (flanffliara a.drdjBflaaaMwr Jn ^ ^"W ^nrra,) " 

******* ^m u ^SZZ md> ^ SZ2 S 


“^rujii urbn51 iu«n,5fij cyr^Cleu^^p 

QwMiUM^ai (Lp«rTQa,rr 6 BijT@ - c uirsir(ls 

uSInoLojiftiLi'f (Sujrrraj^LfflsmL (Striraromuj^® 
6UfbpblJ) (x,6UfT60)aujrTli) &B)ftJUg 


ginjflnau y,^(yj mrruj arfrr^p 
QLDaiQun) ClLDoiClujjsgg™ . 

(o)urT 0 fBmji rfl«frn 51 iijrij^ ujib^ICu) (Sfiurrftj^l 
6 U®mrr Gl 6 U 0 ^gj Ll h iSIot euiBp” 


@0 MMmmw of &» *®HT««fl ^ Qtt(lniirS1 

rS)rDu®j(SurT 6 U, sifijs,^]^ ^mfrarrij 6 fuarr<mTfhiff.srfl« ^ ^ wu^nwnijaiflfku fSojoj 

^anff,umiij ^ efu^rrnriijasiflfru uijiuuijmjrrujujrmgi Jr,u g,ZaeZ * l,J ® a, ^S )Q ® 8,T * @a5luifl©ii „ ^n, 

tniiur^lrijtuTtimji, uitmifl u^raih. mMi n ^ «n«m|mu53j ^t!B9iflujrT©ujiiimL ^aHigmni, 

Glffiruurani, a(a ^^, Jg* 

saszsikEtt 6 ^* mn * ^ 

<0nSoS*Sf ^1 r^^ 0 ^ 14, a(5 ^“ ^ Sli (y,5 ‘ urn,r *^*«m«) ffn^aeu,. 

J&?n ntlr &0ur*ia<g$unT6i)$rra} an^hj^uGuj uirmuL waunmlvaL 

Qaou ^aauSluu^®, 4 ^ ^mur^u 

fiSIGaZ . SLtIlm ( T**^‘i“uG 5 iiJfr@u)iT«ii>SlfiiT, ^(uytji SLrasrijas^w mn/irirajuj aifi^HmananLUj g ^. 

nSlfuirmiruj au^laara.^mrSa, nfluja^u.frujm, C«L® gl«rfla@ l iy^u JI TU(Li. Jpaflmt 

^rre^rmuammu U 6 \)a®u) ui^iiifTujLD Qot6U6Uuuli*0«%$j aijii. ^ Ji^sms prwmfa^ii, 

^flau) u^rglQiuflfT (SfDQip^^^rTjT) rgrr^nm 
^ uijrj^ afiwrflniflgBTfnu - Q^rfl«jif 1 iu 

«JL/5)«n»i^f5 (S^fTwrp «-irbgji stt (S 6 tt U6wri51iDa@® 

(S>iP(y ) Sj 6 l)fT (0 p 6 ff) 6 w” 

^«TID ijfTasiSlfiBT, au^sBT Quiuit 6 j(ig iTWTupLb, "aiflainu^’' ffssTtj) 9 l ijjf,mj}G9)Uj(iia>6nmu9 ) QanmmiQamUk. 
^aa^^lsu «JfB^l 0 s>^)n)Q 5 , 6 iiTupii) Q^fiifto^lniaoTn^nirT ? 
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Jb „ * a. Jib : sumu^. 

„. ■ ■ ^nnfly^o ^muM^uiu MiTirnn i lro8ffift * 6u .f ; • ™«| iflmiaujrTarigj. ^susiSls, 

*^^JC5r»SSS. - ~ **‘'"" i " e °" e ^“” s 

I 9 H^uu«BciiJn» Q® , ‘ n ^l ( »!!J*w- ^ suw.i.araiflT £|<nu>*0f>nr. jBthyifiDLUJ 

Qun®^* j^AC-nma* ® ^ SdroiMHr «&Ml '«©«!»»■ 

***"* ^EfowS Gb,Mb,6tt Qp*)U) *mn $0 Qu^anuj ^sumraememniD, 
Qyfikmb, u j»i^uu«m-iurTft ^roifij&pnr. & - J ■ 

(j,mijauofTiTftfln<TTi4ii) ffiT0ii>. . . . . _ . 

• • ^ ^nai ffifflHTL 6UIT5.6TT ftlflipft ffLDlUff«?rT 6 BT(S(D(TfT. @ 6 UITa 6 n ftfT6U9$6U gl60)<?&. 

'rnfJtnaunu g>«n»uuui«™u @ ro 5 n ™ . rfl „aQui 6 J(aiii ^nmjjjBgJsiTsrr £l 0 aGairuSl«uata amibps, 

PM* Oumaiiu^^- S fifo # Q ■ ujrryi griSI, «nil®li Quffidflte. @««te)a 


mu » ^ ’ «oix£w7n .rrrf oy/rt,flnU)llJIT6IJr fe)6H6U(TftlULD W0<*T6TJTITMJ)ia ^MUJlfU 2_Mjcrouinjo».i idu 

fiB^anw-i ^*>2 s *«* ®™ 9 9*«“ "«*“ “"*** *®®* Qffi,T '™ LIT6in / 

fl* JnTsJIr .««« u.,©a«ta *™r© .»«*» a *™M anf, “ 

uwAufiJalUir*. iSliianf u,irii.a«%iu> a.C«iiTa.iiasTflg)jui @<5<S®*w a©dlafl»«rw Qaujgi 
UwAu®<&0UULl_®|. urflflUUfTlD 6U6TTIT5F^llSl6i) (S £ IT flJT (tf UJ GO) *U G UJ fbfr^6nJ6UIJlD, ^«6fl6B)6BBT, 

Qf^buniu, tTftftnsmi, u) 0 ip (Surr 6 OT 3 > 0 Gi 5 ]a 6 TTiT(g)ib. 

'■^Akju^fra^^OT"^)jil^ ( »sifDP^ ftrT 6 ,n 5 ll ^^ T2 - 6m ^ IJ @^ 11 ^ 1 ^ ‘^^^wih’GTGOTgiiLb * 0^1 (flUffuuCbl^lfDgj. ^giGbr 
f 5jj»uiUL|AflT ^gotwt^p ffflplNSiV&$MQU Quir0 ffegi 6UCTT6iJfra 2_6TT6TT§J. <>T(4) 6i51rr6uarr6TT6u 6 i(Lg giem&rr aGO) 6 TT s> QairGoor© 
ftj|WflaAUU®*li0ITft). ‘STJ^ftf STOTTgJJ (SufFUULLgJ. ‘$06UITffaib’ ^0fiTfluj LD(T««ffla.ab6UrT<9FSirt 6T106U GTGOtQd {§l£G0)60T<3> 

@rt^l®$n)fTiT. 

£>iuifl Ad^iir iij*JVD : 

"^iwifliu Qpru^lgijiijrT b^b j Q 6 U 6 oot 0 > 6 u( 2 u) 
unftj0«nL_ QfFfbJftnsfil, a^ruaiTGU y,r^j(g,Lp 6 umLi 
ft wwr wwi 60BJ) «jjt ,6) ftipffrfl«n6ijajiTQii)fl[TprnT 
uxor (jj> 0 £| ^rgywwTrfC^mt a»njUL|" 

“- LHgdFurjrTfiffljTih" 

glui mi siMior ^Lpsuth £Lpr£j.£)6u, £FjB06flr Lorrib, Q6USffOTft6um, QsriiaiT6iS], <9)(fT,rbj<9>fT6ti] LDrrmj<a>6TT, b GiGOTguij) @6iirbfD(T6\j 

lbng> 6 h)«HJli) QsiijUJ (S 6 U 6 OTT@U) GT60T£lpiTlT ^tfllflllJfT. 

^ j9«np)iT>0> «®y,««rr (Qarbjft0i4jftrrff51) U)(jg><£) 6 u ldi 1 ©(old rBrr^ 6 TU 6 urjLi) Qeiuiu G> 6 UGooT(j))Lb GTGinugtJ ldijlj. 

jfisenp^g, iDijuj^fTbiun sTnuu^ ^jrt^uj rflrflgj «Sl 6 TTS,^ 6 ij iSl^^ufiu ^urn Cunsii 

m nfcBT ®* lD 6 uujo|jJ6tt6tt iDrjiDfTuSlsijT a0^«51@m err^guih Glffirfiijsuuu^rflpgj. 

. erunjUULl®CTT 6 n 6 BT. ^ 6 ULLli) - (g,lflllJfllT I (MfiU 

r(iflAlMimr»nfl,d)4UuQii^.mn •*~ L ^0^^^ - 6 iSl 6 ^^u : g,jmrranL - urjiLmoiT : aFu^gjemniftieT^ii) ffug,ii}ng,rTtt 6 iT ; 
^WXptf^l'jgki ^VjMSUmCTTu JBrr^ 6 TU 6 UI 7 U) “QurflujCSlXJCTTLb” 6 T«JTpii) “(TrT^ftJ(Tg,lUli)” 6T60Tpii) 

^»TT«n«n^ww/‘^(fl’rBnmit?n^ JBiT^6ru5iJijft ^fb^urT^jfiTTtmonftju (SurT 6 i) glsiiajOT^ rgsirii) 

«fu0$l«>uj«, QarTOTBTL^rra^.ii) S>UU< ^ LD ^ rT ^ ,61uftjrirLI6,,nT ^ 6TTftS1 « J SLiurT^o, 

^0^ ^J&fnjib ©jmiDniTftcip, a ^ m . + ?' W&W ^ QurrcuT^iriil iflnrsmnT’ ^eujtasurTfiu ^rigin ^ijeirbi) 

ujftawisnftanjfTi^^sffTnftiiSlro^A^^ niT ®® lulLJULJL -@ uif1#«U6inCTT Qffiuiuuuil©, ^e,«n glbufUmiu 

!D imnifirmui •« W uu®« w b 0 ^m^QffiuaiuuLLgi, eumn® nrnnh 
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^ujiuirui. QQjCTrerflujrTgjjLi. ~ . 

n a 


‘>[r^Tuajju>T’\ “ibia.Gnsujuj 


ijfrg^rr^ujii),mrwftm(rijfr^uj l i) CTm y U 0 li . . _ 

W0,B<Tue>$ nr 2L0W uCufT© tfimrijMew,! ' * n ?™Wwrr, panmMjm ? # • 

(SiTGgriurTaonttrGujQffajgjsmijuig^jjjKj^^^^^^^^^^^HiTgrCIffrrOTOTn^i^jftgOTfigj 

^parTfiu^^ei) jBrr^fifuftjrj Gl nflni . . 05^- 

^eunwn ^^iu^e.en 60 70 ^ ««i«nb S rr^l 

^©•C«mi9Adr u™rflu51A ® !T® W * 4 - s ^ 9,u, ' ,a i««,,, 

su^urru^OT ^nuaiurra .Mrrfluut^ ujixur^ii. ® ®® U ^ L ^^«^^^«wrym OT Q^ 


^)0«(o«rruSl6b fBiTCTT njiflumlioeu jaimi ^ « • • 

(SfBfj^^P(5ii suflaj frrrafij^6TT &-*&*. QfuQew® 4 «g 

•-^^^4*S33BCSSSSS!^S 


J T db (Lp If) , db T S\) (ip If! ; 

_ Jtf y;tmgmr6Hr ^I©<nan^g6i) aatmtu 5 UMiif) nnnuai fi a m .n. a _ -• 

gluSIQsu^uqu) (Lpauinaa QdHuuuuffilniMm ^ m . n,- u »u«inil«xa iw 

gtewaauu0.il. iSl|D @ 7 mfflrflaierrnSlrii n, m LQug)i ‘nSlnnr u ^a’ ilifS^iStaZfl • <SLJ '“ , ® 

U)6MfliutrrT<n5l6u fbflnLClumiib ‘a,rr6U«rT 1 1 onsm.fl ^ ^ uiWQDJifl. Cft^rnnu (SurrwTp anftrbjft.tTbu). 8 

uteMmAb ^ 9< T fl - S f C ^»4s“ S 0 

(Su^r^^a^arirgl^aaa®®^^®^*® 1 " UOTnf)uJsm !D 
adoafr^rr 5 '™ ^ Uml ® 

^aZr^f ®“ SrBrrad£tenr«i msmami. ^auirmuu®^ ^«Aa»3, 

(Sill S ' *‘r® u ’ Gu(rt> ® iL^nSliflrarrtSl <S 5 r7^«n & GldsrfW® Qarrrirmnjd,. CamrtlriM, 

® o S ? tmLGIu SD' ifl !BSI <rr«rusiD^ui ^ujffliuwini. Ctupii glajsir Qptmi arrsuii a^g, ^mysumm arrsuii Canmui 

^ uQjIld Gl^fliTfiifra^ ^0&(£<$fni5]6\)0>6Tf1«n lditlj Q6U6Tf1uu®<^)n)^j. 

< glaieurrnjj CSamiSlw fjnfl.rbj«>6in6iT 6wtf)$$Qi]ii), g,smSl uinjuumlmOTT Currgj (r^KSmsmb, uiwwinfl. 

^©&fL<n DL, fjfiau,. ^fTOTLi) - U6U6U«51 6UfTdfl££6b 676DTJT) iDrrM«STfKJiuCuj @0jBfly ftjfBgj fT,fT^«ruojfja acnM^ffaaxiT^ 
3!D Lirrgj(rrr6TT arT^rrLft gl6indr (yjfrfnnjujrr^ ojrfbwih. ^r^flnnu. ^laisixibffTrr (Sum*™) a^Sarfl ufr^cftiSl^ufTsuT ^wwouiSlw 

ft^Lb 67pu©0^1iu6urfs,6TT CT6 *t^j 6}iJ &)&)(] LD^jbmij mj Quit bin gudnj iSlefr^nbiT. ^)0«Tipiilipfin6U 

ftfTgjf7irs>6TT, ^)0iburrui4ijm ^(SftiT^ixrfabTT iDfbnjjib d.iT 0 A 0 n 51 d^ ^0WATir«ff6uii) ^^KSojitit ^ftjrnfasn. 


•^^iOrrrf) 


^ [| IT | 

^ 0 «(oamiSlfi\) rB«m_Qunj|Lb iF,fisrr aii^lunL® ^ibO)n)fl>Mnbiru (SuiTbiuSbU a_rb»aj aiTb-uriiftbTflgjjib jBrr^sfuajfrii bun^lft^ib 
GLbufj-^rnu^jagTT £ 2 _ 6 Tror( 5 ). ^njnjrtJlA) iblft (ipd>^)iuLO(ib*T^j *U)cuA)mfl'. 

df.surTLfil CS«,rruSl6\5l6i) «S$)it|6un LyDUumli^n)©^ QffWgyib (ipbmbTTrf Loswruftuu^ ^umnTftbmbWT n,i_40tb mi)tuib 

J c5|fO>iTrfluLjL_6m ajLbi5irfBfTL«ni_ «jiT^1ftftLiu®ib biniib^lbbiiun^Cio Lnsiifiumfl bTb*Tuu®ib. 

mcufiuirrf) TT 6 orugj §» 6 ijQ 6 UfT 0 a bin 6 i)(£>bflfl bin MnabUbboibOonSio. ^^liiSlsu an 6 r 0 CabT!iliijL«n djiTbnin lsuld giflfB^ 
Iu 0luit6bt arrci) a<a)rwb*)aigi_6iiT ^amu0$)6\> 5 ujija ^)mtldi 51 ^ainuib ^|6mr«S) glryiij^ib (Suit^j ^|6uijg| L|^gt-b. ^j6wl!, 

' ^ ® w iSlw «Sl(i^rii^(SuiTg) <T)fT, $, Q^irib. fBib «tctt 0) §rfj) iSlfDJB^fii- «JifjMTiBjafiiflnnT6u i£)0$iuarr£) 
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a» 0iini«&*9U a*®* *»“• V ^ , u jJftLb „amm QOT6U6UU<augjib. gl^«n mntsmmaCsu Ce,™ 

CuTgj Au Q^n«fluJ<T«TftJ *u* <9db?> ®|BTO"«wwu^r« ftflraiL-ft^uSlfiu ^|«urrrflu M 

a,0^1ujn^liJ^W^Ui^l6U0^C)d(l«» ^ Q«fTfbftl_(blaft6ID6TT 

rtjfirflftft** Qtfiugu ^JD(2» •UH*Wn-» L *"* ^^r^irff^fiUftifiTbLfiBT (ft68)6U0rr5i6TflfflT) ^ftjfjajri ^1rD6inm^(Sftfbu 

0wnA«^9u^®L«T ^wrrta* ^ ^ 

QimjaCL®dEtyD|$J> . . 

Ggjfllp *urtWT OJTTrflftflbUU©U). 


^ai»i)A ir if 

1 . £tr$& id wa) it if) 

2. pafima in d> sun if) 

3. & ibuiasusuirif) 

4. d 0 rr ID SU (0 IT if) 

5. QTQUUITL ® ID SU SUIT if) * 

u)*i>«)irfflA 6 ifl 6 i) ^rflLjL. £fT 6 iT u) 6 U 6 \)mf). 67 (J| ^ 6 ^r 7 fija 6 tn 6 rr<iQarr 6 Mri_gij. a^L - a>«<£y) 6 T 6 ot 

(4J»8 T HJ| + 5>/TbflT(g) = 6;ipfT<9> @00>(gjLb. ^6U6UfTfly ff)&>^\l£\ + 0^1l_ 4 + 3 = 7 6T6UT ^lLJI_^IT6TT L06U6\JITff1 6T6BTLJU(j))li). 

(S^fi^l^fBnbirbfrrnjj {§)fln<?<$auu(j))Lb (D^rrLD6\j6Ufrrfl 5 ^6^if7rEdft60)6TT5i QarrefforL^j (aewrL^rTu). ffrriil L)n3UU(TLLp.rr)(tf) 
(ip«TLJ “UJT0rf)IHIT»,llftUTli)’6T6BT(D ffLfbJ(g, r^LQunjJLDCufTgJ ,^IJLbL5l0i<9>LJU(SUi] Gff>\T LD6b6UITrfl ^60Tn)J y,fJTT61|li Lff(5ffOT(pLb Lff&OTyT^Lb 
ftJTrf)ftftUU®li). GflJgJJ U)6i)6Umf1ft6TT 6UrTilft«UU©6U^j ^l6WL.Ujrr^J. 

< 5 )it)Lji_S)iT 6 TTLD 6 U 6 umfl, G^ftu)6U6umfl. ^6Tfl6»)ft ifl6U6urrffl CufTewTn) <#l6u LD6b6unrffl«5.«nCTT^ ^6iS1(j Lapp mebeurnfla^ttQtfeffTnjj 
igjn^LJiililL fljfTflrii toLiuugj. fBfT06ru6uuft6B)6U(65itai6rr ^6U(T6urr «S(i)u«ifiJTa(SajT)u GT^rreuQajrr^ ^rrOT^fiu 

^j«DU)0gi|*QftfTbTT6Ufr. 


^l 0 UHgff 6 BTii) njn-rflaauu© 6 ugj. 

jfl&u^flJTib a©^§j 6 U 0 ii)(SurT^j 6 UfT^la«uu(p 6 iipj. 
y,fT6OTT ig,ii)uii) GtaG^auu^ii) (Suir^j 6UfT^)ft«uu©6ii^j. 
dfisufixfi) G^0ft(g)U Ljn)LJu(5lm(SurTgj 6urr^lffi«uu(Sl6ii^j. 
di6Ufni) UJDUUml^6BT(oUITg| 6IHTrfl<9jftULl(5l6U^J. 


srijCiDonb 

fjft$ ftjfT^1^6usT6BTugjjBira56fu6W^fb(S« SLifliu graft ^Lbffmrr(g,ii). asuiufTfiDDfl, afTibCurr^), (S^nriy, emuijetf] (SurreirT/D 

(gftfluiSlLL fiUOjCftjnneUUUfTCBlft^LflU ftiyM&j($$(2n) ‘ir®>^KoLD6TTLb’ 6T6flTUL)Chllb. 
^ ^ "** ftJfr^iLHSjftfijfKofiun ^fibdugj (gfjfiflnnffuSKSajrr gfe unewflraiuft 


. - .. - - O^n ^ 81 ' CTra ® «nrrfl*®ii uyiAau. Swam* 

aSSSTil W mmr) *r* ewItaflMflA rflpjuu^ gTg,™^ 


•' 9I - SnM,n) «™UL|<S, ^l«n^@, S j«51© 6 u SJL6 ^ ^Ag, 

Wi®*««raSff narp a^air JflOu™™rnri gv^al C ■ n, ® 5 S! 1 U l' 61 J (a 61J ' T SI '«*»i iltroo 

8^^^^ GMu. ©wjnw mhmfifii, 9Vi6lj(S , “ j, 

narp^gAICiD™ U ’ rr ? )!!,(Ssy6 "® ' ^ 

^ ■‘-*i S bEUwuCuj p rom ® fB ! aaffi © nS ' ^ ft^HyinirninrGwCui 4X#gi 

^^SDltfttijQueufrii ® »« ammimar jb^oj^^u, tjgjuC© nflurru,™ u.rgiarraa, 


6iim^>«. n^na.srurtj,, @60)flfl,rt >4 aidu !! 

ousnnn. loijo.tn @ an a $8, mono !! 

Courtesy : FINE ARTS SOCIETY, 

Mumbai's Third All India Music Conference 
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